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1.5frafq sfTaeT Siaete sy, |
SNHICTHREATE SaTeH RS ITddH I

Having bowed to Lord Sripati (Visnu), whose chest bears the mark of Srivatsa, I
shall narrate the story of Sr1 Rama, as glorified by the sage Valmiki.

2.9 faeiad: T qaul A Te: |

{ﬂ Y . (‘c\ﬂ ‘\“

Long ago, there was a son of Visravas named Ravana, a mighty demon. He had
two younger brothers—Kumbhakarna and Vibhisana.

3.d g A= qUET Tcefihed TaeH |
Ife] T TR AT . |

Through severe austerities, they made Brahma, the Creator, appear before them
and each sought boon according to his desires from that protector of devotees.

4. (AT AINIERTAS g |
o0 = [N

frgacr=3aT gl FTRIRUISTNT = ||

Ravana asked that he be invincible to all beings except humans. His brother
Kumbhakarna, by mistake (due to confusion caused by the gods), asked for
eternal sleep instead of divine supremacy.

5.fenfieun fereipafh o SxaRpEnfeaa: |
R T ea T JaaTed Y |

Vibhisana, endowed with goodness (sattva), sought devotion to Lord Visnu.
Brahma granted their boons and vanished from their sight.

6. TAUTE], AT Tl W AT SATeIa, |
S oI T AT AT @, |l




Then Ravana, having conquered Kubera (the god of wealth) in battle, seized the
city of Lanka and the aerial chariot Puspaka, and lived there happily.

7. ARG B9 TS |
TR THTHE SEHET GEHEE_ |

Then all the demons (Raksasas) living in the netherworld (Rasatala) came to
Lanka and lived there happily under the protection of the ten-headed Ravana.

8. Avgieyl Hagdt IRUY g3mee: |
TG HegRd g |l

Ravana married Mandodari, the daughter of Maya the demon, and through her
begot a son named Meghanada (Indrajit).

9. TET TGS =9 [Afsicd @ g TEu: |
BRI GaTseEN = faoma: |

Ravana, after conquering both the earthly and nether regions, began to overrun
all worlds and carried away many celestial women.

10. gHITes: FH fESTeafd & @: |
AMSATaal T¢ g Areadredd ||
He corrupted Vedic rites and tormented the Brahmanas; along with his son, he

even harassed
Indra, the king of gods, in battle.

11. ST G0 gL |
YA J ST M= a: |l

He brought the precious trees and ornaments from Indra’s heaven, placed them
in Lanka, and dwelt there for a long time in great luxury.

12 qaEqRASEER AR, fedisd: |
N aNhaN ga_(‘ oSN "



At that time, the gods approached Brahma (the Creator) and described to him all
the wicked deeds of Ravana.

13. TTRTE GU: Tk T greiatieded. |

JoTd | gkl feraTan fafed: &d:

Hearing this, Brahma, along with the gods, went to the shore of the Ocean of
Milk and praised Lord Visnu (Hrsikesa) with various hymns.

14. TR SR oS = e, |

FRRARTAIS & g iR

Then Lord Visnu, the destroyer of demons, appeared before them and asked
Brahma why he had come there with all the gods.

15. ddl SR STHTEaeH ~F9edd |
ToZAaT TR, SHafeaeea: ||

Brahma then described to Him the oppression caused by Ravana. Hearing this,
the all-glorious Lord spoke joyfully to Brahma.

16.373 WAATHA IT58 da9Ti: &8 |
T SRR Efe =il gam=em |

“O Self-born (Brahma), have no fear! Go with the gods. I shall be born as the
son of King Dasaratha and slay the ten-headed Ravana.”

17. STCHRI GU: T T TeEr: |
SRR GRTE Fig T |

“And let all the gods be born on earth in the forms of monkeys to assist me in
the destruction of Ravana.”

18. TEHRHET [TaR, dHeTwad ;|
TEEfeed STl @ qrEeRE: |



Having thus spoken to Brahma, the Lord disappeared there itself. Brahma, with
the gods, returned delighted to his abode.

19. SFISTAd: ZThT s A IR |
Fiealy qrdvel &g = Ared:

Then Indra begot a monkey named Vali; the Sun begot Sugriva; and the Wind-
god begot Hanuman.

20. 98 STHETHE S = 95 |
A 9 {Igdn: FAeageazZ, |

Earlier, Brahma had already created Jambavan (the bear). Similarly, many other
gods produced numerous monkeys (vanaras).

21. It EREFT o TRIEISTE. |
ITRRRES:: A fhfthearsgaTe = |

Among all the monkey hosts, Vali became the most powerful, and along with
the others, he dwelt in Kiskindha.

2. RN A1 GUaRISY q1eE: |

RS FeaTal arg &9 = Geafad |

There was then a king named Dasaratha of the Solar dynasty. Though he had
three wives, he had no children.

23, qd: GHEEEHESR]E | aid: |
I PERHEAN TYURd: |

Then, following the advice of his minister Sumantra, the king brought the sage
Rsyasrnga and began the sacrifice known as “Putrakamesti” (to obtain sons)
with his royal priest.

24, A HIAFE AT qTaH = |
TSR T cgRaTSaTgdE |: ||

Then, from the sacrificial fire arose a divine being, holding a vessel of sweet
rice pudding (payasa), who said to the king: “Give this to your queens to eat.”



25. Al deardl Jell: TREgeF: |
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The king eagerly gave it to his wives, and upon eating it, they all conceived
sons from the king.

26. J01 FISHSY HIGT THAATRITHEERH |

SIS, el Wd e ||

When the time was complete, Queen Kausalya gave birth to Ramacandra,
radiant like the rising sun; and Kaikey1 gave birth to Bharata.

27. A SEHURTEH Gresstisiaega |

o N

AFHRA TG ANl AR fEa:

Then Sumitrda gave birth to twins—Laksmana and Satrughna. Their father
performed all the birth ceremonies through the Brahmanas.

28. Al GgRRS=I RPEER @ d |

THS T [ AqUaHRSRR I
Then the four brothers grew up, full of affection for one another, and became
skilled in all branches of knowledge.

29. Ad: HEHGNTA [T FHERy«: |
T FERET TH RRETOTHH

Once, the great sage Visvamitra came and requested that Rama, powerful as
Indra himself, be sent to protect his sacrifice.

30. TATTAAETH SEHUH FHITH |
= o N q‘_\{ﬁ "

On the counsel of sage Vasistha, the king reluctantly entrusted Rama,
accompanied by Laksmana, to the care of Visvamitra (the son of Kusika).
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SRIVYASAVACANABHAGAVATAM
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The story of Sri Krishna

There is a grove condusive to penance, situated near the
Himalayas. It is known as Naimisaranya. Many sages engaged
in austerity stay therein. Among them, the sage Saunaka and
others ask the great sage Suta :

“0 Lord! Most of the people in this Kaliyuga are foolish
ill-minded, unfortunate, short-lived, unlawful, unrighteous,
sinful and ill-thinkers of noble men. They never do noble work
and listen to good advice. They do not have time to listen to
noble thoughts. You are the master of all Sastric knowledge

[9]
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and an expert in all Puranas and Itihasas. Therefore, ““O Noble!
Speak to us as our soul will be released and sin will be
destroyed. To protect the noblemen by vanquishing the wicked
and to establish virtue Lord Narayana used to take incarnation
acon after acon. We are all interested to listen to the glory of
that Supreme soul. Speak to us in detail about the glory of
Srikrishna - the destroyer of impurity of Kali, the Lord of
Meditation (yoga), of the highest kind”.

e e e SRS T AR | FRT: | ESE
vafaed &g gE: | geaged A eI | AR
ot sqrrarTy FoT: W e U OE 44, T faATe SrerE:
Wﬂ': quEE: | d WTTEATHET: m: ﬁmgwr: qHUFAA |
TAETUTER AT S § HREAGIATd T Hies: JROT AT |
TRUTETe: TR I eaHaATATIaT T |

On hearing their words, the great sage Suta speaks - “O
the great Sages! 1 am glad. You have asked correctly. Only the
dettached wisemen can develop devotion towards Srikrishna
(Krishnabhakti). The day Lord Srikrishna left the physical
carth for the abode of happiness, Kalipurusha, the power of
unrighteousness (Adharma) entered the earth. He saw the great
hero Vishnurata, the lover of Bhagavata. To see the Lord of
the Kaurava kings ( Vishnurata) who was shining with bow
and arrow in his hand, Kaljpurusha took refuge in him. Pariksita
(Vishnurata)the lover of the poor ordered Kalipurushathus:

(10]
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¥ aperae) W T Fsfa W famy eEs, quasn,
RrgEAT o A1 i | AT AT W W TS| AY A
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et 9 araaran 3

“0) friend of the unrighteous. You do not stay anywhere

in my state. Do not stay in the place of righteousness, place of
the holy and pious and assembly of the wise. Do not proceed
towards the wise and lovers of the Bhagavata. Wherever
women (Striyah), desire (Kama) wine (Panam) untruth
(Anrutam) dice ( Dyutarm) enmity ( Vairam) and the quality of
passion ( Rajah) exist, such places will be your abode.

qaRa FHTET: ATEIY Weuy frawfa ) wEor e
wisfr arevny woreE Fraaf awe: fawer | FEET HGT:
FEHAYTAT: |

TR o T HET TUT: e | ST~
U W qEEEl WAt wH T FEI
T T v 9 shgwEiE T, AeE

Therefore Kalipurusha stays in such places. Most of
the wicked persons stay in these places where wisemen are
rare. So Kaliyuga (Iron Age) is under the control of
unrighteousness (Adharma).

In Kaliyuga, there prevails a great significance. Man
should separate himself from attachment by chanting and

(11]
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listening to the glory of Srikrishnaand go to heaven. All should
always chant and listen to the glory of Srikrishnaregularly.

WIEFTh: WRTE: | WITaaTT Saed WRTEAQoTtife e | |
WA SFOT Td UITEAH | WRTEAHT WA ST | e
STTZIHETGIOY HATaToa SBaaw | |

AR WA ARV WE WWEE SqUETd WIE | a8 S
ARETE WA | ARE: FTATAHETT T | W T JEeT
AT | Y fawREE arrEaT afed seame

A devotee of Lord ( Bhagavatbhakta) is the lover of God
(Bhagavata). The glory of the lover of God is called
Bhagavatapurana.

Lord Srikrishnahimself is Bhagavatam. Bhagavatamis
Lord Srikrishna. Therefore, among the 18 prominent purana-s
(Mahapurana) Bhagavatapuranais the best.

At first, Lord Narayanahimself revealed the Bhagavatam
to Brahma (Caturmukha). Brahma told the same to Narada.
Naradaspoke to Vedavyasa, the great sage. Then he told this
to his son Suka. Sage Suka in turn conveyed the
Bhagavatapuranamto Vishnuratain detail.

HRTE HETQRTOT 19T Theell: Wi | 3 Zyreans siearatid
vy Attt |

TAHEAT SIEWT AT GANeT: e
HFOTERE TR | |

[12]
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Bhagavatapurana contains 12 chapters. There, in the
tenth chapter, the story of Srikrishnais described in detail. By
telling this, the great sage Suza, saluting Srikrishna, started

glorifing Srikrishnabefore the great sage Saunakaand others.

HUTARY:
aﬁagurnaamm:

FIRYT FEJUETERTON SRR YRERT wwm=r
aftr: T AT, FHEUT e S RO aa | we
AT F YROT TET: | WAy W & STATRAR T,
TATATH ARV YEIHHA AT, T HiRar wEa: e fre
oz e -

Introduction to Srikrishna Avatar

In the age of Dvapara, when the Earth was tortured and
oppressed by the powerful demons, having tears in her eyes,
assuming the form of a cow, she asked for protection from
Brahma. Other Gods also sought help from him. Then Brahma,
accompanied with Gods went to Ksirasagara, where Lord
Narayana, the master of the whole universe was sleeping and
prayed unto him by chanting the Purusasukta. After getting
information from the Lord Narayana, Brahmatold the Gods:

F3a: | ¥ et | ) g ) weee agdar
AR AT | afornd guEen: e eEe | qeEaE:

[13]
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W™ e B ratasar st wasfa ) sedt fawpmma
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“O Gods and Goddesses, Listen! In the city Mathura, in
the house of Vasudeva, Lord Narayana will take birth. The
damsels ( Surangana) should take birth in Gokula for his sake.
A thousand-headed serpent Anantawill be the elder brother of
Hari. Goddess Yogamaya will be born there to fecilitate the

successful deeds of the Lord. Lord Narayana, by killing all
demons, will make the earth free from pressure. He will
establish virtue in this \:vorld. Everything will be auspicious.
So, have pleasure in your mind. You all should return.
Speaking thus, Brahma, the creator of whole universe, went to
his abode. The Gods also departed to their respective abodes.
T T HERT AW AR | T Y Agufer: IREA: AT
IRAAT o UTA A | T: 05 T | AL HeamaaaroT
AT |
T WE TUATEE | AT HW: @g: o fratewga
T TGHIA T | VgAY 55 d: ST Ja-aaval: Jase
Ag: | UF TPl FYERY, URT: TAT TAANY T A T4 |

(14]
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There was a city named Mathura, situated on the bank
of the Yamuna. The king Surasenaruled over the city, where

all cowherds ( Yadavas) were residing. At that time, the city
Mathurawas the Capital of the Yadavakings.

Once upon a time, on an auspicious day Vasudeva(son
of Surasena) was returning home on chariot along with his
newly wedded wife Devaki. Kamsa, the son of Ugrasena as
well as the brother of Devaki, was driving the Chariot. By the
sound of Sankha (Conch), 7uri (Clarinet), and Mrudanga
(percussion drum), the whole atmosphere was radiant and
appeared more charming, extending blessings to the newly
married couple. At the time of their departure, the Citizens of
the kingdom came out from their houses and were pleased to
see them while they were moving on the street.

AN AYRINOT AT TuEEs HENEagar | ¥ ge ) 3t
Y WA Wl FEY 3@ AHpH: Mo & wfreafa sfan

AT T HE: TR TIEREE | T | a9 ag
FA ATEA | § TRARAIA HETHIT: agd: AT -

On the way, a heavenly voice made his chariot stop and
spoke to Kamsa. ““O fool ! the eighth child of she, whom you
think to be your sister and for whom you drive the chariot, will
kill you.”

[15]
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After hearing this, the cruel Kamsa, holding sword in
his hand dragged Devaki with her hand and attempted to kill
her. Consoling him, the noble hearted Vasudevaspoke:

Hir! @ IR T | My | w S,
TFH, WgoroRdl, YuiE, faamafn et ge: e
T WE WA | WA geg: At | W geg: fefa | wEEweEe
e v 9: fradd | afe i A srsver ar wiver 99
A | T EETHRET W 7 i Senreid | U o
TATA: | U7 FETTAT | A | HUOT | UERTEHT | I FHeroii
T AR oREn: d wg | I TR a9 gt
HTTARUT ATTaTa | 3RET: WA TA o WEde | q A | g
qF 3fa i

“O Noble one! You have good quality, bright fame and
good reputations among all. How you are going to kill your
loving sister on this auspicious day? Death moves with the
physical body of man. Man himself has accepted death. Today
or tomorrow or after a century, death is indispensable to all
creatures. So, man should not inflict violence on others for his
self-benefit. This is a traditional virtue. This is also a virtue of
man. She is your younger sister. She is innocent like your
child. Don’t kill her. You don’t have fear from her. Her
eighth son will be the killer according to the heavenly voice.
shall hand over her sons. I promise unto you. Leave her.

(16]
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After listening to Vasudeva' s assurance Kamsa changed

his mind not to kill his sister. Finally, by extending special
thanks to Kamsa, Vasudeva went home along with his wife
Devakiand stayed happily.

Thereafter, Devaki gave birth to her first child. The
noble hearted Vasudeva took the child and presented to Kamsa
as he promised before. When Kamsa came to know the noble
nature of Vasudeva, he was pleasant upon him. Then, Kamsa
told in this way ,*“There is no fear for me with this child. Your
cighth son will be the cause of my death. This child can be
taken away.” Then Vasudevareturned home with the child.
Though Kamsamade him return, Vasudeva did not have any
credence for the words of Kamsa.

TR e FomdieT: ARE: VAR HH TG wrar |
T | & FETEE: THOT: A U 1A Feid, o A1 T LI |
ELUEH LA, SgEE: g f& g ? wash FFATIET: |
AT A A, e, fenfor, S = W o s e

(17]
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One day, Narada, who used to find pleasence in quarrels,
came to Kamsaand spoke: “O King! King Nanda, all Gopa

and Gopi, staying in Vraja are of divine origin. Vasudeva,
Devaki, and wives of Yadavas are God like. What is to be
spoken more? Those whom you think to be your relatives,
friends and followers, are divine souls. They all took birth in
this world to reduce the pressure of the earth by killing the
demons. After that, Naradareturned to his place.

AR ;9 G e, T 3 e o
foroy: e fronfife am ) afewa Aot T 3@
T @ T P S, WW O O At s
I |

T FOARA WErE: avE | W e Ea | @ vt
FCT A | TAETE: TEER HE: A B 3 F:
Fgfin: e | AT Tt R R
T |

After the departure of Narada, Kamsa thought that all
Yadavas were Gods and Devaki’s son was Vishnuand they
all came to cause his death. All on a sudden he went to Devaki
and Vasudeva shouse and had them imprisoned and proceeded
killing their sons at their birth.

(18]
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There was in ancience, a demon called Kalanemi, who
was killed by Vishnu. That demon Kalanemibecame Kamsa
subsequently. Kamsa knew the history of his past life. That
is why, he nursed rivalry against the Yadavas. Then Kamsa
ascended his father Ugrasena’sthrone and imprisoned him.
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With the help of Pralamba, Vaka, Canura, Bhaumaand
also other demons, Kamsa started oppressing the Yadavas.
Then the oppressed Yadavasleft their own place and went to
Kuru, Panchala, Kekaya states and stayed there.

Kamsa killed six sons of Devaki one by one. Lord
Ananta took to her conception as the seventh child. Expecting
danger from Kamsa, Lord Narayanaordered Yogamaya:
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“O decent lady; proceed to Vraja, where Gopas and
Gopis are staying. Vasudeva’s another wife, named Rohini

stays in Vrajapura. Now, in the womb of Devaki, Ananta
resides. It is your duty to take the issue from Devaki and
place itin Rohini’s womb. Then I shall enter Devaki’swomb
as her eighth son. You will act as the attendant of Yasoda, the
wife of Nanda. You will be worshipped by the people with
Dhupa, Upahara and Bali under different names such as Durga,
Bhadrakali, Vijaya, Vaishnavi, Kumuda, Candika, Krushna,
Madhavi, Maya, Narayani, Isani, Saradaand Amvika. Your
place will be considered a Punyaksetra (holy place).
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Goddess Yogamaya then went to the Earth and
performed her duty according to the instructions of Lord
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Narayana. The message in accordance with spreaded over

and people started talking that the seventh conception of Devaks
had aborted. Then Lord Narayana entered into Devaki's
womb as her eighth issue. Having Narayana in her womb,
Devaki was shining and dazzling. Kamsa thought that
Narayana, to be his Killer, had entered the womb of Devaki
and hence her dazzle. Previously she did not look like this.
What is to be done now? If 1kill her, my reputation and wealth
would spoil. What shall I do now? Kamsa began thinking
over the matter without break. Without getting any solution,
he waited upto the birth of the child. The whole atmosphere
became Vishnumaya (in the form of Vishnu's lustre) when
the child’s birth was nearing.
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Brahma along with Gods and other seers came to
Vasudeva’s house. He saluted Narayana, who was in Devakis
womb. Then Brahma spoke to Devaki, ““O Divine Mother!
Don’tbe afraid of Kamsa. Lord Narayana himselfhas broken
charge to protect you. He will be the protector of the whole
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Yadavadynasty”. Kamsa cannot kill you. After this assurance
Brahma returned to his place along with others.
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Incarnation of Srikrishna

The auspicious day arrived. All the directions started
shining. The sky turned cloudless with the display of stars.
Rivers were flowing joyously with clear water. The air wafted
gently. Amidst that pure atmosphere, especially at night, Lord
Narayana, the supreme soul, took his birth from Devaki.

After seeing the new born endowed with lotus-like eyes,
conch, disc, mace, and lotus in his four hands, Vasudevaand
Devaki realized that it was Lord Narayana himself and felt
clated.
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“O Lord! Master of whole universe, for the protection

of this world, you have taken birth in my home. I am very
glad. But now the demon Kamsa, on knowing this, will come
here with his sword. I do not know what will happen”. Thus
spoke Vasudeva.

Devaki, the devoted wife of Vasudeva, out of fear for
Kamsa, spoke to her son Srikrishna, “O God! the slayer of
demon Madhu, 1 am very happy to give birth to a son like you.
But the demon Kamsais not ready to leave me. Therefore, O
God! the Supreme Soul of the whole universe, remove your
extraordinary image from my sight. Praying thus, Devaks
prayed to Srikrishna. Lord Srikrishnathen spoke to Devaki,
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“0 Mother! Don’t have any fear for Kamsa. He cannot

kill me. In the past, you were the wife of Prajapati known as
Prushni. That time you both made rigorous penance. 1 was
pleased at your penance and felt glad to grant you a boon.
Then you asked me yo be born as your son. Finally being your
son, | have become Pruashnigarbha.”

In the second birth, you both became Kasyapa and Aditi
and I became your son Upendra Vamana.

My third birth has emanated from you. To remind you
about the past birth 1 showed my divine form (Visvarupa).
Being your son as well as the Supreme Soul of the universe, it
is my blessing that you will get salvation after your death.
Speaking this, through his divine power, Lord Narayana
removed his Visvarupa before Devaki and Vasudeva and
took the form of a child.
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Then Vasudeva, getting instructions from Narayana,
came out from the house carrying the newborn baby. At the
same time, Yogamaya wasbornto Yasoda, the wife of Nanda.
The entrances of Vasudeva's house were then closed. Big
doors of the houses were locked. While Vasudeva came out
with the newborn baby (Srikrishna), the doors opened of their
own accord due to the divine power of Lord Narayana and the
sentinels were fast asleep.
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It started raining torrentially. The serpent Sesa followed

Vasudeva providing cover to the child with its hood. The
river Yamuna was flowing with great force and finally she
parted with path. Having the child in hishand, Vasudevawalked
through the path and reached Vraja at night. All the Gopas
(citizen of Gopapura) were in deep sleep through the divine
power of Yogamaya.

[25]



* SAEETITTEaT ¢

Vasudeva placed the new-born baby (.Srzkrishna) on
the bed of Yasoda and taking the female child ( Yogamaya)
from her, returned to Mathura through the same path. He placed
the female child on Devaki’s bed and felt pleased. His legs
became locked as it was before. The doors of the houses were
also closed.
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In Vraja village, through the divine power of Yogamaya,

Yasodaslept soundly and she did not know that her child was
a female. Finally she knew that Srikrishnawas her child.

The outside and inside doors became closed as they were
before. Then the sentinels woke up after hearing the sound of
achild. All of a sudden, they informed Kamsaabout the child
of Devaki. Kamsa, leaving his coach, entered into Devaki’s
house with empty hands.

After seeing her brother Kamsa, Devaki, the devoted
wife of Vasudeva, beseeched him with great grief. This female
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child is your niece in relation. Not a male child. Can you kill

a female child? Iam your unfortunate younger sister and also
[ have lost my children. Can you atleast spare this child?
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The cruel Kamsa, without caring for Devaki, forcefully
dragged the newborn baby by holding her legs and struck on a
stone. The baby flew away from his hand to the sky like a bird.
In the sky she turned into a eight handed Goddess ( Mayadevi)
holding bow, arrow, conch, disc, and mace in her hands and
well dressed in gorgeous clothes and ornaments and appeared
before Kamsa. Being prayed by seers, demigods and damsels,
Goddess Mayadevi spoke to Kamsa. ‘O fool, what will be
the benefit in killing me? Do you think that your enemy will
be born here? So, Don’t cause violence.” Then the Goddess
disappeared from his sight.
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Thereafter Goddess Bhagavati was worshipped by the
people and due to her prevalence in other places, they became

holy.

Kamsawas panic stricken and astonished. He released
Vasudevaand Devakifrom their fetters and realized his fault
and spoke to them, ““O Sister! due to my cruelty, I killed your
sons. I don’t know where (which world) I have to go. The
whole world is under the control of divine power. All have to
reap the fruit of their deeds. Forgive me you both, the lover of
the poor.” Telling this, Kamsa knelt down at the feet of
Vasudevaand Devaki. The noble hearted Vasudevaand Devaki
became happy. Then Kamsawent to his palace.
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At night, Kamsa called the council of ministers and

told them elaborately about Goddess Yogamaya. The council
of ministers, the enemy of Gods, replied to him thus:

“O Lord! Don’t be gripped with fear. If the matter is
like this, we will kill invariably all infants in Vrzajapura, In this
process, the infant Krishna will also die. Lord Vishnuis the
root cause of all Gods. Brahmins, cows, austerity, truth, sama
(absence of Desire), dama(self-restraint), sympathy, affection,
yayna etc are the places of Lord Vishnu. Therefore we will
destroy these places. No doubt, if we do like this, Harr will
die.
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The demon Kamsa started killing the infants, oppressing
the Brahmins, and directing violence towards noblemen.
Kamsaengaged the demons, who were fond of killing men, to
kill the infants and returned to his palce. Appointed by Kamisa,
the demons proceeded like birds to all the directions of the
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state and killed the infants and noblemen. They disturbed the
penance of saints. By spilling blood and strewing flesh, they
caused disturbances to holy places and laughed at the affected.
In this way more problems arose in the state of Kamsa.
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Srikrishna’s Birthday Ceremony

When Yasodagave birth to a child in Gopapura, Nanda,
the King of Vraja felt very happy. By inviting Brahmins he
(Nanda) prepared Jataka for his son. He presented cows,
gorgeous dresses, and valuable ornaments to the Brahmins.
The whole city of Gopapura was thrilled with musical concert.
The houses of the citizen were well decorated with colourful
painting, various flags, different kinds of leaves over giant gates.
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The Gopas(Cowherds) then came with various gifts and

presented to the king Nanda. Gopangana(the wives of Gopas),
well-adorned with gorgeous dresses and valuable ornaments,
came to Yasoda, the wife of King Nanda and the new-born
baby and started singing with great pleasure. By sprinkling
oil added with the powder of Haridra on the son of Nanda,
they prayed to the Almighty to bless the child for longevity.
King Nanda also pleased Gopas and Gopanganas by providing
dresses, ornaments and different kinds of gifts.
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For the protection of Gopasas well as Gopapura, King
Nanda went to the city Mathura for remitting the annual tax
to the King Kamsa. He paid the tax and went to Vasudeva's
house. After watching him, Vasudevaderived more pleasure
and embraced him and asked about his welfare. Then Nanda
asked, “Brother! Is my son properly nourished by his mother
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Yasodaand father (like you) in your house ? We know that

you have paid the annual tax to the king. There are some
problems in Gopapura. You should not stay here for a long
time. So, as soon as possible you should leave this place.”
After getting the message from Vasudeva, King Nanda was
astonished and returned to his city Gopapura along with his
followers. On the way, King Nandaput a question unto himself
as to, “how Vasudevamight have told that my son is also his
son?”’ Again he thought that, Vasudeva always speaks the truth.
His words cannot be false. Keeping this idea in his mind, finally
he surrendered himself before Hari, the friend of the poor.
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Slaying of Demoness Putana

By the instruction of Kamsa, the great demoness Putana,
the killer of infants, proceeded to Vzajapuraand its surrounding
villages for killing the babies. She, the passionate one, reached
Gopapura. By her magical power, she put on a gorgeous
garland, anointed herself beautifully, dressed with ornaments
and took the form of a beautiful lady and entered into the house
of Nanda. She saw Srikrishna. Yasodaand other Gopanganas,
took her to be a divine lady and kept quiet. Knowing her as
the killer of children, Lord Srikrishnaclosed his eyes and slept.
Then she took him in her lap and started feeding the child with
breast milk, which was poisonous. Lord Srikrishna, sucked
her milk to the last draught and she writhed in pain and cried
desperately. She could not but assume her original form and
fell down dead.
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Watching Srikrishna, who was playing on the dead body
of Putana, Yasodaand other Gopiswere gripped with fear and
astronishment. Anyway, they retrieved the child ( Srikrishna,).
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The Gopis, equal with Yasoda and Rohini, sought
protection of the child by touching the cowtail and performing
other rituals. King Nanda came to his house and was stunned
on knowing the presence of Putana as well as the cause of her
death and finally believed the words of Vasudeva.
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The Gopas (Citizens of the Gopapura) axed the
mountainous body of Putanainto pieces and threw them away
and set fire. The touch of Srikrishna lent her body a pleasant
aroma which emanated from the smoke. By killing Putana,
Lord Srikrishnaensured her salvation. Finally, the demoness
Putana, whose milk had been drunk by Srikrishna, went to
heaven.
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What will the cows and mothers, who provided milk for
Srikrishna , speak about their salvation? The son of Devaki
(Krishna) is the provider of all pleasure. Therefore, by always
rendering service to Srikrishna and chanting his glory, man
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can over pass the Samsara which is steeped in total ignorance,
and will not lapse into it again.
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Breaking of Sakata

One day, Yasoda was engrossed in her homely work.
Hence, she could not hear the crying of Krishna. Krishna was
eager to have milk. That’s why, he was crying and wagging
his legs. By the stroke of his legs, Sakata(the cart) broke and
fell into pieces. Nandaand other followers were shocked as to
the way the cart had broken. The boys who were playing nearby
informed that the child broke the cart while wagging his legs.
Not knowing this, the Gopas and Gopis became concerned.
Deeming the happening as a bad omen for Srikrishna, Yasoda
took the child on her lap and called the Brahminsand performed
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kri. and
the sacramental offerings for the betterment of Srikrishna

finally Yasoda fed the child with her milk.
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Slaying of Trunavarta

Once. Yasotlawhile fondling the baby (.m he-r lap W;IS
unable to bear the weight of the baby. So, placing him on the
‘ ised. ‘
g S'};;::::fst:? : demon named 7runa vzzrtzf, the servant o(fi
Kamsa had come in the form of wind rotating .around a:h
took Srikrishna. The whole Gokula was besmirched \}:/.]ld
darkness by the rotating wind. Yasodacould not see the cC:; 1
So. she cried in deep grief. On hearing her cry, all . opIs
gathered there and not finding the child, they also yelled.
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Trunavarta was unable to bring up Srikrishna towards
the sky. Due to the heavy weight of the child, he became
powerless. He thought that the child would be light. But the
demon could not relieve himself from entanglement. He lost
his eyes and life, fell down in Vraja from the sky with the
child. The Gopis were struck with awe on seeing the demon
on a rock with the child upon him. Retrieving the child who
was now free from decimation, the Gopis felt happy.
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Vision of Sky and others in
Srikrishna’smouth by Yasoda

Oneday Yasoda, keeping her son on her lap, was feeding
him. At that moment, she saw the smiling face of her child. In
that face, she saw the sky, the Sun, the ocean, mountains,
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forests. the animates and inanimates and also the whole
universe. She fainted gripped with fear and awe. Finally,
watching more wonderful events, Nanda, the King of
Gopapura, acknowledged that the word of Vasudeva was true.
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Jatakakathapam & Namakaranam by Garga

Garga was the Purohita (chief priest) of all Yadavas.
The great seer Garga, by getting instruction from Vasudeva,
reached Vrajapura. Nanda,the king of Yadavas, became glad
over the arrival of Gargain his house and treated him with
great pleasure. Providing seat to Garga, Nanda spoke: “O
Lord! you are the most eminent among all seers. Can you
spend your time for the Namakarana of these two sons of

Rohiniand Yasoda?” .

HE AT |gﬁ&aﬁlwd@ﬁmgﬁm- &4
Yo WA | AT et A Wit o g
SrerT: SR U T HTA: | AT A ST HE |
Farae: AT AR | JOEE: AT S & T

(38]

¢ SEEaITITTETY ¢

T wawty fampmrar frofer Fammdia gfr wi: T=ma)
faftma: 7= wiam- WA UF o, Afe A wh amaRfy
S A Tafaraeds T Fawer 3hi i)

I am the priest as well as the guide of Yadavas. Your
child is the son of Devaki, the sister of Kamsa. Heavenly
voice cannot be false. No doubt your child is the eighth son of
Devaki. Vishnumaya, the daughter of Yasoda became the
maidservantto Srikrishna. Due to the divine power of Vishnu,
Devaki’s son Srikrishna came to Yasoda and Yasoda's
daughter Yogamaya went to Devaki. These things happened
atnight due to Vishnumaya. Sage Gargaspokes thus to Nanda.
After listening to the message from Garga, Nanda was
astonished and spoke to Garga, ““O Lord! if the matter is like
this, can you give them names as a token of blessing to
Vrajapura,”
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In accordence with the wishes of Nanda, Garga gave

the name Balaramaand Sankarsanato the son of Rohini As
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Ulukhalavandhanam and Yamalarjunodharam

One day, infant Srikrishna, standing on a small drum
( Ulukhala) was breaking a pot, stealing curd. Mother Yas?da
saw him. Holding a staff in her hand she came slowly behlfld
Srikrishna. After watching mother Yasoda, Srikrishna with
great fear, started running here and there. Any way, she caught
hold of Srikrishna who was afraid of his mother. She bound
him in a small drum taking him to be a common child. Lord
Srikrishnagave chaace to the mother to bind him, stood silently.
Finally, Yasodabound him to the drum ( Ulukhala). .

e AT WA, HEE, [ AR Fered i,
TR, TR AeARERHIUT Al YR | ARG q:
i T ST, AT, WG S | et 31& yraferer
ety ST 7d | ST AR Wﬁ*““‘[ |
fdrmae @ A gEt FAdUeTEEl gHl YA | anar gt et
fraET R TEg! FOTHYE TR FEE: -

While mother Yasoda was busy in her homely work,
Lord Srikrishna came out and saw Nalakuvara and Manigriva,
the sons of Kubera, who were cursed by Naradaand stood as
two trees in front of Nanda’shouse. To make Narada’s words
true. Lord Srikrishna went near the Arjuna trees. ‘1 shall
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make them free from their curse.” Thinking so, Lord Srikrishna
entered between the two trees. By the instruction of Lord
Srikrishna the small drum ( Ulukhala) got blocked there and
as a result, the two trees were uprooted and fell down with
great thud. Then, the pair of divine beings, well dressed and
decorated with valuable ornaments came out and saluted
Srikrishna and spoke:

ST | WA | I THN: | WA | WTE |
aﬁagw’mw: | Wmﬁﬁﬂﬁﬂl EHT AREOT: | Hﬂﬂ'ﬂ%ﬂ
A& TAEHAr ACFARAURE AREII e w wE
YA ARTIUIE T 8: | |

O Lord Krishna!the magnificent of all, you are of first
origin. You are the Lord of all creatures. O Lord! You are the
noble among all. You are the Lord of Omniscient. You are
Narayana. Due to your blessings, we, the two sons of Kubera,
are freed from the curse of Narada. Therefore, we salute you,
the Lord of devotees.”

H: WHEHATIT! AH: WG |
ARRATT I AGAT T T | |
namah paramakalyana ! namah paramamarigala !

vasudéviya sintaya yadinam patayé namah

“We salute the God, blessed and auspicious, the son of
Vasudeva, always calm in nature, the master of all Yadavas
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ARERTIRTRE TEdl: Wad: 7 9 TR | T
vatsfa STvETEE Ta | SAEEiE At 3fa aieE g °
FesarToTar I fae S 1)

“By the blessings (Curse) of Narada only, we got the
chance to see you. His curse is also beneficial to us. Letus be

given permission to move.” Saying this, both the brothers
saluted Srikrishna and proceeded (towards) the North.

F=TEg: T UAdl: guHar: @ Sen Faaaviear a5
AT | UREEROT F AAG: | AT TUEIOAHT: FHE F
ferdriTel Soveh faaian WerTe et Wit 3eg: | F et T:
AT TEETH | ;| IS STHT e ST e
fafera: === & fagmre

After hearing the falling sound of the Arjunatrees, King
Nandaand others, fear stricken, came to the spot. They did not
know the reason for the fall of trees. The boys, who were
playing nearby said that the baby boy Srikrishnadrew the small
drum between the trees and they got uprooted. The innocent
Gopas were unable to accept the truth. Srikrishna, who was
tied to a drum ( Ulukhala), was untied by Nandafrom it.

WA ATad HaEged | HiaeTad | e W
TR | TE ST WA WAl guaTa: Y,
AT YeAavaat qa e A

Sometimes, Srikrishna used to dance and sing,

sometimes he used to obey the parents’ order. Being
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pleasurable to all Gopasand Gopis, Srikrishna was spending
his time.

FRETTHAY
A WEATAAIYE A= UGS U HHT
ATHEHTT | T JAA=ATH T AN | ST
amﬁalmm:ﬁﬁw:lmﬂmﬁiwahfﬁuﬁm-

Journey to Brundavana

| When more and more calamities came upon Vrajapura,
King MNanda, the old cowherds and others had gathered and
conducted a meeting. Among them, a cowherd named
Upananda, was more intelligent. He had better knowledge
about the situation of the state according to time and
circumstances. He was very close to Rama and Srikrishna.
He spoke to Nandaand all other cowherds.
Tigera feafufir: srenfu: s v s T
A AT AR HEIeTaT: ST | ﬁwmﬁaww;
TEATAT: T B | AhATaTe AT T | guaR e g |
awrzf?g: AT ATHIHWET, ATE 39: ATSTIETT 3= T |
T A TEAHI T | TTE Yea | Uty |
T I AR | YHS | e S ar e
afe ua foraamy 3fern
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“We, the well wisher of Gokula, should migrate from
here. Great calamities, especially for children are coming.
Anyway, due to the blessings of Lord Hari, Krishna was saved
from the demoness Putana. He rescued us from the strong
storm and also from the two trees while they were uprooted.
Upto the end of the calamities, we should not stay here. So,
we shall proceed to any other place with our children. A forest,
named Brundavana is better for cows and also suitable for
Gopas, (cowherd) Gopis(wives of Gopa. The forest is full of
grass. Today itself we shall move from here. Arrange for the
carts. The cows and properties have to be shifted first. If you

accept this proposal, do this.”

T ST U FREA: T WAt e Wy |
@ W@ A S Eeuiegen: a: | T gET
RO T SR e ;| wgmmat T Ao
T METa T 0 h‘{!’: |

After listening to him, King Nandaand all other Gopas
spoke, *“ This is right ! This is right I* and praised him. Then
they started their preparation. The Gopas took their children,
old men, ladies and other instruments. Rohini, Yasoda along
with Ramaand Krishnawere seated on a cart and proceeded.

& Ft: A W T @ g A | g
e A = e T Wl R | s
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FOITaTe Farar AT WA O = i FE g
TYET: 1|

In this way, MNanda, the King of Vraja entered into
Brundavana along with other Gopas and Gopis. Watching
Brundavana, the mountain Govardhana, the river Yamuna,
Rama and Krishna felt more pleasant. Rama and Krishna
became the sources of pleasure to Gopasand Gopis. there.

TARET:
AT FHHYA: FHYad THH: T FHITE FOT T T
TRNUEEH | F ST FOT: T |
Vatsasuravadha
Once a demon- a servant of Kamsa, came in the form of

a calf and tried to kill Srikrishna and Balarama. Srikrishna
killed the demon Vatsasura.

TR T
F T T: FHEUVIN ATGITIUS FOTHHAS | S
W'W‘MQ@ETWWWJ THT: YA TR |
Wmmaﬁwu&m:mmwﬁaﬁé
TITIIG: | |
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Srikrishna was the son of Vasudeva, Garga gave the name

Vasudeva and furthermore he gave him another name

Srikrishna, because he was black in complexion. Giving the
name to the two sons of Rohini and Devaki, the sage Garga
«Q. the King of Vraja! Your son is Lord

Narayana. Not a mere child. He has many more names and
images. He will do better for you all and kill all your enemies.
No one can kill and conquer him. Therefore, be happy and
have a peaceful life.”” Telling this to Nanda, Gargawent away.

Knowing that his son was Lord Narayanahimself, Nanda, the

King of Vraja, felt elated.

g

uieT farawuaEe

spoke to Nanda -

qmaﬁﬁzwzvﬁmmzm.wzqiv&mﬁ%
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sckenill
Showing Viswarupa to Yasoda

One day, Ramaand other boys came 10 mother Yasoda

and complained that, Srikrishna had eaten mud, “Where did

you eat mud from?”’ asked Yasoda. Srikrishna replied ‘“Mother!
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I did not eat mud. All these are liars. You see my mouth!”
Telling this, Srikrishna, the child in human form opened t;is
mouth. Yasoda then saw the whole universe in his mouth -
the sky, all the directions, the geographical structure of the
mountains, islands, oceans, fire, sun, stars, etc.

% vam: ? T Famman ? & vt gfgare: 7 sroar wnisa
e 2 A forn: wEa | F EvE: ) 3 v o, AT,
T uﬁ{ T HARTROT, US: X, UAg A9 e, UAg WH 999 3fq
o TE T WA YAt | W e ¥ ﬁﬂvﬁmﬁr&amu’r
TYF | |: BIOTHHGA: TUEHTEAT AT 9NET THFeErdl JHr |
7T U FANHHRTE T T4 |

| What! Is it a dream! Is it the cosmic power of God! Is it
the diffusion of my intelligence ! Or is it the self-realisation of
rfly son? This child is God, no doubt. Yasoda thought on these
lines. This divine power is causative of all happenings. “He
Fhe Supreme Soul is my destination”, Yasoda was thus dee;;
in thought. Srikrishna, the child in human form, called
.mother Yasodawith deep love and affection. Yasodatook him
in her lap and fed him as she did earlier.

IHESTEY TAATAAGRIS

m@%’{ ot aregon: v fuen, SoEewEmtt
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Bakasuravadha
One day, another demon in form of a crane, came to
Srikrishna and attacked him with its beak. By holding its beak
in two hands Lord Srikrishnatore the crane into two. The demon
Bakasura then died. After watching the valour of Srikrishna,

the Gopas and Gopis praised him.
et

amﬁmw:mmw&wm
T fafata: | e A fem TqaTeaT: S EToTEuET:
e e ge fafg: | v e e @
TR & FvEeey: fawE | W e A 9l
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Sport

Lord Srikrishna, in the form of a child, getting early in
the morning, calling his friends and calves through the sound
of Srunga (an instrument made up of horn) proceeded before
the calves. With him, the innocent cowherd boys, having staff
( Veetra), conch ( Vistara) and flute ( Venu) in their hands, also
came out along with their own calves. By grazing all their
calves together, the cowherd boys started playing. All the
cowherd boys acted virtuously. They were all engaged in
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different types of sports with Lord Srikrishna, who was in the
form of a child.

ST

THREE A SRR A At FOmE e
ﬁ?il q aE: Wzlg{ﬂﬂmmz,mww
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Slaying of Aghasura

One day, Aghasura saw Srikrishna and the cowherd
boys of Vrajaalong with their calves in the forest. The demon
was the follower of Kamsa. He was the younger brother of
Bakasura, who had his end at the hand of Srikrishna. On seeing
Srikrishna, he thought, “This Srikrishnakilled my brother, so
| shall kill Srikrishna along with all cowherd boys.”
Conforming to resolve this, the demon Aghasura turned
himself into a great Anaconda. His body was so large like a
mountain covering Yojana in its length. Opening his mouth
like an entrance of a cave (gu/ha), the demon slept on the way.
Keeping the lower lip on earth and the upper lip on clouds
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(sky), the demon lay silent on the path, ready to guzzle them.
All the cowherd boys were the devotees of Srikrishna. There
was the mouth of an Anaconda and they didnot know about it.
All of them entered into the stomach of theAnaconda along

with their calves.

FFATIATE: WA A AEd I qUE Wiqawr | s
fermet e e age | e s fregfT: I T
freg: | W UET: WNTRAOYER qu fatees afe: faf:
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To see him, Lord Srikrishna, the giver of all assistance,
entered into the Anaconda’s mouth. Staying in his throat, Lord
Srikrishna enlarged his body. Due to the expansion of the
body, the passage of air become blocked. As a result the
Anaconda was torn and its life came to end.

Then Lord Srikrishna along with the cowherds and
calves, who were dying in the belly of the Anaconda, came
out. When the Lord came out from the head of the Anaconda,
his light entered in Srikrishna’s body. The Gods then showered

flowers. All, then prayed to Srikrishna. By the divine touch,
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the demon also got Vishnupada. The dry skin of the Anaconda
was kept in the Viundavana.

FEUT: HIEWF:
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Defeat of Brahma

The Lord, an image of the human being, was always
engaged with all cowherd boys in different kinds of activities
in the Vrndavana. Once upon a time, sitting in middle of all
cowherd boys, Srikrishna was taking food on the bank of the
Yamuna. In the mean time, to feed the cal ves, who were lusty
of grass, Achuta and other cowherd boys entered into the deep
forest. This made them fearful and they could not keep guard
over the cows.“Don’t be afraid, I will go and bring the calves,
You all wait here”, Telling this, Lord Srikrishna proceeded.
Brahma by taking all cowherd boys and calves disappeared
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from there. Srikrishna went back from the forest without seeing
the calves. Lord Srikrishna saw in his mind’s eye the absence
of all the cowherd boys as the deed of Brahma.

A FOT: ST T | AT Fe:, A Fey
AT AT AY: FEROTE, e A AToETETE:, AT e une,
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Then Srikrishfia brought all calves and cowherds with
their features all intact. Then he entered Vraja. Taking the calves
separately and keeping them in respective places (cowshed)

Srikrishna entered his house. Making a circle around Lord
Srikrishna, the cows fed milk to their own calves. Oh! It’s
their noble fate. Like this, Lord Srikrishna stayed with the

calves and cowherds for a year.
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By stealing the calves and cowherds, Brahma thought
of posing trouble to Srikrishna But he himself got insulted
due to the divine power of Srikrishna. He saw the whole
universe through the power of Vishnu. So, with deep shame
he presented all stolen calves and cowherds to Srikrishna.
Offering salutations to Srikrishna, he begged for pardon and
praised him loftily. After being granted permission, Brahma
went to his abode. Without knowing all these, the calves and
cowherds, who were deeply attached with Vishnumaya stayed
happily as they were before.

AT
T Bﬁq'TWT: uf@ﬁtmmamwwq-ﬂaﬂ
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Slaying of Dhenukasura

The grazing of cows along with their friends made
Srikrishnaand Balarama walk on the Vrindavan and this made
itholy. Inthe Vrindavan, the cowherd boys went about singing,
imitating the birds, laughing at the dancing peacocks and
dancing with them. Some boys started sleeping under the trees
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on beds of leaves. Some massaged the feet of others and some

fanned air for others.
a1 ety e oA | At yftres wet aict
qafar w1 FEeg AR GO ST ARG | T A
T UYTETE TSI 2 AT TR 6 WE dread g |
TR ST T EITE: T SOl § T | 76 S
T TTET: S TETE WA | A qAT T T et
FEA| R W Frefd @ @ Aot et | marE
AT U & @ |
There was a big palm forest nearby. The falling of palm-

fruits was obstructed by Dhenukasura who made the forest
his dwelling place. People and cows dared not enter the forest
for fear of the demon Dhenukasura. Knowing this, Balarama
and Srikrishna went to the forest along with others.
Dhenukasura, in the form of a donkey, came near Balarama to
kill him. But Balaramakilled him easily. Then the relatives of
the demon Dhenuka, more in numbers came to the spot for
war. Srikrishnaand Ramakilled all demons. From that day
onwards, people without having fear, started eating palm fruits
in that forest. The cows also started grazing on grass in the
forest of Dhenuka according to their will.
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Kaliyadamanam

The most poisonous serpent Kalia was living in a lake
called Kalindi, near the Yamuna River. It made the water of

the Yamuna poisonous. Drinking its water, people started dying
in large numbers.

e firt g sfigpr. T fae whafird:
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Once Lord Srikrishna along with other friends without
calling Balarama, went to Kalindi. That day was so hot. The
cows and the cowherds were unable to bear the heat. All of
them felt thirsty and finally drank the poisonous water of the
Yamuna and died on the spot. After seeing the condition of
the cows and cowherds, Lord Srikrishna showered the rain of
nectar and brought them back alive.

AL WA AT (a9 Fferae | ST Fforaaai
fererr waragemtrear st fawss oo

Thereafter, Lord Srikrishna determined to make the
Yamuna free from poison. Then Srikrishna climbed the
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Kadamba tree, which was near the bank of the Yamunariver
and from there he jumped into the river. .
o Wd: BT Havd T | F ATTHRTAREE SHT
frerar TYTT: YOGt SYg: | T ey gg:faar: E | aﬁn-vﬁ
T FEIEGET: W AT | ST WERTHRTARTS T T
AT § W Yl e
With great fury the serpent Kaliya came to Srikrishna
and bound him with its body. Seeing the situation, all the
cowherds were gripped with fear. The cows and calves felt
sad. In the mean time, all the Gopas and Gopis along with
children, youths and oldmen came to the spot from Gokula.
While Srikrishna wasin the clutch of the serpent Kalfya inside
the water. The innocent Gopas and Gopis, who had no idea of

the valour of Srikrishna, started wailing.

S
Seeing all Gopasand Gopis, Srikrishna came out from

the bondage of Kaliya and stood on its hood and started dancing.
Then, the Gods and Demi-gods showered rain of flowers on

¢ SiFAHaETIIETH ¢

him and beat the drums and performed a concert. In this way
Lord Srikrishna chafed Kaliva's hoods. By the forceful
dance of Lord Srikrishna, the serpent Kaliya vomited blood
and prayed to the Lord in its mind and surrendered before
Srikrishna.
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The wives of the serpent Kaliva, seeing their husband’s
condition, saluted Lord Srikrishna and begged for their
husband’s life. Lord Srikrishna, always affectionate to the
devotees, then left Kaliva. Kaliyaalso saluted the Lord.

T I A WA EAETEERET: g ante ! A1 )
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“O Serpent! You should not stay here. You should go
to the ocean along with your wives, children and relatives.
Don’t delay. Now itself you can proceed. The water of the
Yamunathe is essential for the cows and the people of Goku/a.
Through the touch of my feet, from today onwards you will

not have more hoods.” In this way, Lord Srikrishnaspoke to
Kaliya.
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Ordained thus by Lord Srikrishna, Kaliya saluted the
Lord, who was well dressed with valuable clothes and

ornaments and went to the ocean along with his family
members. Then the water of the Yamunaturned nectar bereft
of poison.
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When Lord Srikrishnacame out from the lake, all Gopas
and Gopis became happy. Then, all Gopasand Gopis spent
the night on the bank of the Yamuna. The same night, the
whole Vraja was caught in fire. All Citizen were in panic.
«O) Lord Srikrishna! the Lord of Universe, save us from the
fire”. Praying thus, all of them sought refuge in Srikrishna.
Then Lord Srikrishna consumed the fire. Finally, the King
Nandaand other Citizens of Vrajawere saved from the fire by
Srikrishna’ skindness.
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KALIDASA — THE SUPREME POET OF CLASSICAL SANSKRIT LITERATURE
1. Introduction

Among the galaxy of poets who adorned the golden age of Sanskrit literature, Kalidasa shines as its
brightest star — “Kavikulaguru”, the preceptor of all poets. His name evokes images of sublime
beauty, delicate emotion, and lofty imagination. Tradition calls him one of the navaratna (nine gems)
in the court of the great Gupta emperor Vikramaditya. His works — both poetic and dramatic — mark
the zenith of classical Sanskrit literature, uniting aesthetic elegance, emotional depth, and
philosophical insight.

As A. B. Keith observes in A History of Sanskrit Literature: “Kalidasa stands as the most perfect type
of the Indian poet — polished, refined, and learned, yet always natural and human.”

2. Historical Background and Date

The precise date of Kalidasa has been a matter of much scholarly debate. Traditional accounts
place him in the court of Vikramaditya, often identified with Chandragupta II (circa 375-415 CE) of



the Gupta Empire. Internal and external evidences from his works — such as the depiction of Ujjayint
(Ujjain) as a glorious capital, the social refinement, and artistic excellence of that period — support
this Gupta context.

Some scholars, however, argue for an earlier date, associating him with the legendary
Vikramaditya of Ujjain, founder of the Vikrama era (57 BCE). Yet linguistic style, political
references, and the high development of dramatic art in his works make the 4th—5th century CE the
most probable period.

The Kavyamtmamsa of Rajasekhara (10th century CE) refers to Kalidasa with great
reverence, indicating that his fame had become classical long before. In the Sahityadarpana of
Visvanatha, he is hailed as:

“Kalidasah prathamah kavinam” — “Kalidasa is the foremost among poets.”
3. Biographical Legends

Though authentic biographical details are scarce, numerous legends surround Kalidasa’s life,
blending fact and folklore. According to popular tradition, he was originally an unlettered shepherd or
woodcutter who married a learned princess through divine destiny. When mocked for his ignorance,
he sought the grace of Goddess Kali and was blessed with supreme poetic wisdom — hence his name
Kalidasa, “the servant of Kali.”

Another tale recounts that he was struck dumb by a rival poet’s curse and later regained his
speech through divine favor. These legends, while historically doubtful, symbolize the Indian belief
that poetic genius is not merely intellectual but divinely inspired — a prasada of the Goddess of
Learning.

The Kavyaprakasa (1.3) says:

“Vagarthaviva samprktau vagarthapratipattaye” —

“Speech and meaning are inseparably united, just as Parvati and Siva.”

This very verse, used by Kalidasa in the prologue of Raghuvamsa, beautifully mirrors his own life —
the perfect blending of divine grace and human artistry.

4. Literary Works

Kalidasa’s literary genius expressed itself in three plays, two epic poems (mahakavyas), and
two lyrical poems (khandakavyas). Each of these works represents a unique dimension of Sanskrit
literary art — drama, epic, and lyric — yet all bear the unmistakable stamp of his refined imagination,
emotional balance, and mastery over Sanskrit diction.

A. Dramas

(i) Abhijiianasakuntalam (The Recognition of Sakuntala)

. Perhaps the most celebrated of Kalidasa’s works, Sakuntalam draws upon an episode from the
Adiparva of the Mahabharata — the love story of King Dusyanta and Sakuntala, the foster-daughter
of sage Kanva. Kalidasa transforms this simple tale into a profound exploration of love, memory, and

destiny.

The famous verse captures the delicate psychology



of first love:

“Smarah svayam dhamanidhanamanasam
Prasadanam candramaso'pi ra$mibhih |” — (Sakuntala, Act I)

“Cupid himself seems to dwell within his heart, soothing it with moonlight’s gentle rays.”

Kalidasa’s mastery lies in humanizing divine emotions and divinizing human love. Goethe, the great
German poet, exclaimed after reading Sakuntalam:

“Wouldst thou the heaven and earth in one sole name combine? I name thee, O Sakuntala!”
(i1) Vikramorvasiyam

This drama retells the myth of King Purliravas and the celestial nymph Urvasi. It exemplifies
Kalidasa’s genius in weaving mythological themes into an intimate human drama. The love between
mortal and divine here symbolizes the eternal union of the finite with the infinite — the soul’s
longing for celestial beauty.

“Urvasyah smitasitalah karatalah spar§o’pi samtapakrt|”
“The cool touch of Urvasi’s smiling hands kindles a passionate fire.”

(iii) Malavikagnimitram

Set in the court of King Agnimitra of the Sunga dynasty, this early play combines political intrigue
and romantic charm. Though not as sublime as Sakuntalam, it displays Kalidasa’s remarkable skill in
dramatic construction and character portrayal. It ends with the king’s union with the maiden
Malavika, revealing the poet’s preference for love as a harmonizing moral force.

B. Epics (Mahakavyas)
(i) Raghuvamsa

A magnificent chronicle of the Solar dynasty (Stryavams$a), Raghuvamsa glorifies the ideal of
righteous kingship (rajyadharma) embodied in Lord Rama and his ancestors. The opening verse is
among the most famous in Sanskrit poetry:

“Vagarthaviva samprktau vagarthapratipattaye |

|”

Jagatah pitarau vande Parvatiparame$varau |

“Speech and meaning are united inseparably — to realize their unity, I bow to Parvati and Siva, the
parents of the universe.”

In Raghuvamsa, Kalidasa combines the grandeur of epic tradition with refined lyrical beauty. His
description of nature, valor, sacrifice, and dharma achieves perfect harmony. The depiction of Rama’s
coronation, Dasaratha’s grief, or Aja’s sorrow for Indumatt are immortal examples of poetic pathos
(karuna rasa).

As M. Winternitz remarks in History of Indian Literature: “The Raghuvamsa is a mirror of the ideal
Hindu life — from heroic deeds to serene renunciation.”

(i1)) Kumarasambhava



This poem narrates the birth of Kumara (Kartikeya), the god of war, born of Siva and Parvati. The
first eight cantos portray the austerities of Parvati, the meditation of Siva, and the burning of Kama
(Cupid). The sensual descriptions in Canto VIII are unparalleled in Sanskrit erotic poetry yet remain
spiritually elevated.

“Tatastu panina panim pidayamasa parvatim|”
“Then Siva clasped the hand of Parvati — a touch uniting austerity with affection.”

Kalidasa’s treatment of divine love is symbolic — it represents the union of tapas (spiritual energy)
and bhakti (devotion), out of which emerges the power that destroys evil (Kumara).

C. Lyric Poems (Khandakavyas) (i) Meghadita (The Cloud Messenger)



Perhaps the most exquisite lyric in world literature, Meghadiita presents a Yaksa exiled from his
beloved, who sends a message through a passing cloud. The poem is divided into two parts — Piirva-
megha and Uttara-megha — describing the cloud’s journey from Ramagiri to Alaka in the Himalayas.

The opening verse establishes the mood of longing:
“Kascit kantavirahaguruna svadhikarat pramattah|”
“A certain Yaksa, distracted by the grief of separation from his beloved, had neglected his duties.”

The description of the monsoon landscape, mountains, cities, and rivers is suffused with gentle
melancholy (vipralambha-§rngara rasa). As R. N. Dandekar notes:

“The Meghadiita is not merely a poem of separation but of spiritual communion across distance.”
(ii) Rtusamhara

The Rtusamhara (Cycle of Seasons) depicts the beauty of six Indian seasons — from summer to
spring — celebrating nature’s vitality and its resonance with human emotion. The poet’s sensitivity to
color, sound, and fragrance makes this a lyrical symphony of Indian landscape.

“Saradambarasalini bhuvi dhatte prasabham lasatpras@inam|”
“The autumn earth, adorned with its splendid blossoms, glows with tranquil beauty.”

5. Kalidasa’s Style and Poetic Genius

Kalidasa’s greatness lies in his perfect balance — of emotion and intellect, simplicity and grandeur,
sensuality and spirituality. His Sanskrit is classical yet musical, ornamented but never obscure. His
similes (upamas) are world-famous — so much so that later critics said:

“Upama Kalidasasya” — “The simile belongs to Kalidasa.”

This became a proverb in Indian poetics. His metaphors arise naturally from feeling, not contrived
rhetoric. For instance, in Raghuvamsa, he compares Rama’s virtues to the moon’s cooling light —
pure, universal, and serene.

His delineation of rasa (aesthetic emotion) is unparalleled. He mastered especially the §rngara rasa
(love) in both its moods — sambhoga (union) and vipralambha (separation). Yet beneath romantic
tenderness lies deep philosophical insight — love as the bridge between finite and infinite.

6. Philosophical and Cultural Outlook

Kalidasa’s works reflect the synthesis of Dharma, Kama, and Moksa — the triple ideal of Indian life.
His characters embody moral duty and spiritual dignity. Even in love, there is no vulgarity but
sanctity; even in heroism, no pride but restraint.

In Raghuvams$a, Rama’s adherence to truth at all cost shows the supremacy of dharma. In
Kumarasambhava, the penance of Parvati expresses tapas. In Meghadita, the Yaksa’s yearning
symbolizes the human soul’s quest for reunion with the divine.

Kalidasa’s worldview is profoundly harmonious — nature and spirit, love and duty, man and divinity
coexist in perfect equilibrium. He embodies the classical Indian ideal of saundarya (beauty) rooted in
satya (truth).



7. Kalidasa’s Influence and Legacy

Kalidasa’s influence on later Sanskrit literature is immense. Every poet from Bhavabhiiti to Jayadeva
drew inspiration from him. His works set the model for classical mahakavya structure — the
invocation, descriptions (varnanas), and aesthetic balance became standard for centuries.

Even outside India, Kalidasa’s fame spread widely. Sakuntala was translated into English by Sir
William Jones in 1789, captivating European readers. Goethe, Schlegel, and Humboldt admired him
as India’s Shakespeare. Goethe’s tribute remains



immortal:

“Wenn du den Himmel und die Erde in einem Namen vereinen willst,
So nenne ich, o Sakuntala, dich und deine Welt.”
(“Wouldst thou combine heaven and earth in one name? I name thee, O Sakuntala.”)

In modern India, Kalidasa is celebrated annually through Kalidasa Samarohas (Kalidasa Festivals) in
Ujjain, reaffirming his enduring place in the nation’s cultural heart.

8. Kalidasa as a Poet of Nature

No Sanskrit poet painted nature with such intimacy. He perceives divinity in every leaf and breeze.
His descriptions are not mere ornaments but reflections of human emotion — nature as sahrdaya, a
sympathetic companion.

In Meghadita, the cloud becomes a living being — a messenger of love, a symbol of hope. In
Rtusamhara, the rhythm of seasons mirrors the rhythm of human passion. His nature imagery is never
mechanical but organic — as if the universe itself breathes through his verse.

'Pravrtkalah priyatamaviyogaduhkhasamanah|”
“The rainy season soothes the sorrow of lovers’ separation.”

9. Kalidasa’s Contribution to Dramatic Art

Kalidasa perfected the nataka form as theorized in the Natyasastra of Bharata. His plays display
flawless structure: the prastavana (prologue), viskambhaka (interlude), and nirvahana (conclusion) are
masterfully balanced. His characters — like Sakuntala, Dusyanta, Urvasi, and Malavika — are
psychologically realistic, not mere archetypes.

In Sakuntala, the device of the lost ring (abhijfiana) shows his deep grasp of dramatic irony. He avoids
crude conflict; rather, his drama moves through subtle emotional transformation (bhava-parivrtti).
Hence Indian critics rightly call him “Natyaguru” — the master dramatist.

10. Critical Appreciation

From the viewpoint of Sanskrit poetics, Kalidasa exemplifies all alankaras (figures of speech) with
grace and restraint. His works fulfill the ideals of Riti (style), Guna (excellence), and Rasa (aesthetic

flavor) as discussed in later treatises like Dasartipaka and Sahityadarpana.

Pandit Jagannatha, in Rasagangadhara, declared:

“Kalidasasya kavyesu dhvanirevatmabhutah|”
“In Kalidasa’s poetry, suggestion (dhvani) itself forms the very soul.”

Indeed, his art anticipates Anandavardhana’s Dhvani Theory — the unspoken emotional suggestion
beyond literal meaning. His verses vibrate with this subtle resonance.

11. Kalidasa and the Gupta Renaissance
The age of Kalidasa coincided with the Gupta Renaissance — an era of peace, prosperity, and artistic
efflorescence. The Guptas patronized arts, sculpture, and learning. Kalidasa’s aesthetic sensibility

mirrors this cultural bloom: refinement, dignity, and harmony.

His portrayal of Ujjain in Meghadita reflects the elegance of Gupta urban life:



“Ujjayinim pratipadamapiyatam vimanani devaih|”
“Even the gods’ aerial chariots alight gladly in Ujjain.”

This blend of earthly grace and divine charm typifies the Gupta ethos — human life beautified by
spiritual vision.

12. Conclusion

Kalidasa’s poetry stands at the summit of Indian literary achievement. Through him, Sanskrit attained
its classical perfection — rich yet pure, emotional yet disciplined, intellectual yet lyrical. He is both
the culmination and the standard of classical Sanskrit aesthetics. In his vision, art and life are one —
both seeking the eternal through the beautiful. As the Raghuvamsa proclaims:

“Na hi kalyanakrt kascid durgatim tata gacchati|”

“No doer of good ever meets with misfortune.” — (Raghuvamsa, 13.18)

These words, spoken by Rama, reflect Kalidasa’s own faith — in virtue, beauty, and truth as the
ultimate harmony of existence.

Thus, Kalidasa remains — not merely a poet of Sanskrit, but a poet of humanity. His works transcend
time, uniting the tenderness of love with the majesty of dharma, the beauty of nature with the
profundity of spirit. As long as Sanskrit endures, Kalidasa will continue to live — the voice of eternal
India.

Bibliography (for Historical Reference)

1. Keith, A. B. — A History of Sanskrit Literature (Oxford, 1920)

2. Winternitz, M. — History of Indian Literature, Vol. I

3. R. C. Dutt — A History of Sanskrit Literature

4. Macdonell, A. A. — A History of Sanskrit Literature

5. Radhakrishnan, S. — Indian Philosophy, Vol. I

6. K. Krishnamoorthy — Essays on Kalidasa

7. Vasudeva, Somadeva — Kalidasa: The Loom of Time (Penguin Classics)



ATE: — HERAATE Y STAGTHESCAT Ueha] IETTAH,

. g
HEhadTecd Al Hidad YHaeH faegd, afg dfden — Hifderd aRiqATa| T gmon 7L
ifeera:  qHaRaIRTFT gfdureds] Hadleed e Hid, HRIA: IMFNIYUsIFd: HiQATE:

AT SHAT: 0T HTcHATH T serdRICUhIRIeEd TRYUTcT#H Magic | Faaviaee: aoileh: —
“SYHAT HITIGTEEY HRARYINGH 15105 qeaTfoied ATE Hied T3 IOM: ||”(Subhasita-ratna-kosa,

45) TS Qolleh: HATERY TUTd HEhcehidad Hafoxl TATTATT | ATE: o dheol TRATIR, fohe] e
IRSHAEY, R RICIET TIATH 3eTeIor d|
2. FroAfavT:

HATE:  godF ?IdISC\jJi (bth century A.D.) ARIET W@f 3rqar Grsgeer ora: sfar
AT HATH |“RIRUITATUET” 3oddlc ThiEH el FaAAlFd: T2Fd — “HMedcerdl A:
Hia: g fAATT T2 (Sisupalavadha, colophon).3id: JAId Id ¥y fﬁ?:_[: ATH &deh: 3fdl
TSI HIEIHIA (Jdl rclee)) d Herhidcaesy 3Mesl: gfd Tipael for@fd — e
QeI IRTeT T Yoe]: HiATT:” (Kavyamimamsa, 17th adhyaya) Sfagrafdar: (Macdonell, Keith,
Pathak, De, Winternitz ScdIGd:) HIH HRATI HIRAR-IRIFRAT &Hfd 3 e
SR A, T: Aeaaed EaRSH AN, 33 T o 3rafeashe fegrea sfa Afgafea

3. AT IPoT:

HIEET hdol UshAd died “RIgarerays gfiees 3ed| dwanfa Arefa — Fegar=arasT,
GIAARTH, AIATISIT: S — I IATATORI S STAgRhRT: Heded | Td ATE: 3110
URTA: 3 “Tehehledehid:” (poet of a single epic) 3T &IT: | W ?J?\tqﬁ AT HIETHEAT 3T,
IUIIEAR: I faH: |

8. RIaTeratagTRIeH — Fa&d TUT favafa=ara:

“RIUTerat# )’ Teh dR1ed (Mahakavya) 3R, T fAwT: HTHRATT FHAAUT: SeET: —
TSI Hiepeote Rareratr: sfd UT| wedf@e IRE-IG-TUT#, TUT T YR, FRUY,
3e3yd, HTh ScACT: IUHT: Y Fled [Hreafastrer: Hed fafaaaiicasha (20 cantos)
T |GeTATH ART: —

1. TSI A0 |

2-4. GAYNUT, FHTHATG: |

5-8. HAHSUTsTe, Rrerdrerey fo=ar|
9-13. JEHEATS: |

14-19. JeHauie#|

2. RrgaTeat:, 3uwER: |



3, SHTeIEY aAfrseT
() ARAITRIUTH

HTE: TGT HRAITHOT AT, o] TET TehI0T o shalel Tehol:, 3T I TREHATRONHA: |
RIS =: a?ﬁ?_d?'l_tﬁ' G WWWI”(MOdem Sanskrit criticism paraphrase) HTH:
Wéﬁﬁwm—&wﬁm fheq ded HWoTfocd, Toc:qetd, ewRdAf=d o
HATAAATAHTH |

() HTTRIeT,

ATEREY T FHTCFNLAGITCAH | TET Tcdeheelleh “Useiaraal eI | 3eTeIorH —
“HHFT GHATHF T THTHF T e |

31 HAAHF ATIRISATHEG, THAHA I

TY: Qelleh: Y $TVIHISSd Fehe Tl | HATE: Tog IR ATeI I : HTcd THHIH eI |
“IERIell LT GOTT TSRS faeraard: |

feer: TRAeIITe 3[d ThoeHTehaHFgags II” (Sisupalavadha 16.20)

379 3T, 39T, Ry, goidfsy 7 v Adied|

(3T) ARG

ATEET H1ed HeldRPpIen: 3fd 9 F2ad| Jddhees A rsaraiomRedeean 72ad|
3T, Y, LRIV, Teh, IcHET, ST, Ty, eaaeh, qATaferd, fasras — ads relenrr:
ATERIY JYFT: | 3STEI0TH —

ared QAT HUTererde HEH (1”7 (Sisupalavadha 19.62)

37 “HeFA” SeaET IABYANT: Ffaere serafa — Toot, oo, faegerd scadf|

(&) 3eiae]

ATE: HRARE HYIREH 3MMagTel | T AT aMF$qu, arelfeienstras afd|

“of J: &TH: : T o 31 g Feueldia: |

&7 fg 9T fFa: &TArr FaATUaH |17 (Sisupalavadha 2.35)

TY: Qolleh: AT A - TaHR FehRIAT | TaHd H: HTa-G, FHTS-iTclehal o fagoiiic|
€. SPICIRMEATIE ST HTH:

HFACHCS: “HIATHIA” AT “eegrddisaaddes:” Hid sfa AfGefal e #fy
“FIgcTequr” ATERY 3eTe0iel aeale]| “HTH: Asarifsraaeitas sfd Faadsd T2ad|




“gTUSeT: UgaTolcd, AT Hied 7T IO 3FT 3eFcaT FavC Hafdr I ATe: g elliolcd (GT0saT:),
IYATHISETH (FIfIGTaE), 3IRTH (TR Teha TATII |

L. Teardfaegd

HTE: Do TIeITATATY fYUT: T | 6T e TISeet, AT Tdshi[ScIH, THeclclelehl, AT,
Hearshledl, RIGRUN e See: TERUT YIFT: | T8 Tod T4 ccHSHIred T20d, Icl
FINATHS FIed FATA| “TIReloTedred denad]dl fashraffeeRa faraaey |

dRArARARAFARa 9 & Hiecafafafcenast 117 (Sisupalavadha 18.43)
Bee T AATcHSdT, auTdlee, 2 Ravema: — adsf v Tg=d|

¢. THESCAT ATHHRIST

AEY: : AR, fohed SUET: 3T HRACATAT Gl | YFINRET e, Aecled A,
HIEUITT ATGIIRGH T a7 T2hed | 3GeIons —

“HIGHIATecAd IUTT: Heddiod 18 |

T ArelcT el It FHeedied AR 117 Sisupalavadha 4.12)

3T YSIREY FIHAATT: FSURY m%'é?'r cgad: |

TIAT JEHAUTAHNY TRTEET Scehy: —

“ﬁ@ﬁ%@ﬂ%ﬁqlbuuwlz AEAT Tl HEHL: HHHA |

T MTOTTURT Tdlecll AR AdTEUT ST I (Sisupalavadha 17.56)

R, ATGEY greifeieh-afae Redes

ATE: dhael Hid: o, A T Reden: 3T 3| T&F Ay ae-hfa-gewdfavas Reds
TISCHEIUT T2 |

“‘fcT I: I Tafeggemor axa ateh: faa: 17 (Sisupalavadha 3.42)

Td §: UH-GHA-HHAT-EITTH TN THCHBAIT FEJTdTe] | o Tioe: sharel witfenehl o7, 31T
o 3reTicHeRT 3T 31T

2o, RIUTTTETY TUTA 3T JoleTl

e farraTelsias sTRfaoT: amesiiey 3meeh: 31fed, afg Rrdreraes Areey Hyviereehieresy
h1er: 31| e HaHlcded Hid:, HRIA: HIIRaET Hia: AT T AT Hid: |

ﬁmT(:ID' HIH: W I” (Modern evaluation — S. K. De, History of Sanskrit Literature, Vol. II)

22.3@%:%@%8;



HTERET HTed qAC HiAfH: TEUT Aol A | e, Mgy, sieicd, HfHaee, JFaT
SACY: ¥ ANHAISTIITANY: | “HEFHHAET, “HRcIGUUT, “HIAGHIA", “THIcoAThT

ScATEY AT ATHHTCATA 3T HITALTUN GUITect| “HIEET Teellioled, Aseiere,
reipRATaETR” 3T §ET gyl

¢, Iy fARHAIA
)
mﬁﬂwﬁ?&ﬁmm ;, IAT — A. A. Macdonell — A History of Sanskrit Literature

(1900): “Magha carries Bharavi’s tradition to its highest polish; he is the last great master of classical
epic style.”

A. B. Keith — Classical Sanskrit Literature (1920): “In Magha’s SiSupalavadha we find the
culmination of Sanskrit poetic art in form and diction.”

S. K. De — History of Sanskrit Literature (1942): “Magha’s poetry stands as a bridge between classical
and ornate schools; his mastery of word-play and sound is unequalled.” Td ﬁ'c'@m T ThaAT: IJd

ATE: AR IHAGTRITNFRIAT 3fed#d: 3ehid| AT: HFhadrieay aRquhia: sfa faecaa
: ARSGEAR, Fifeaed 3Rsg ga, fheq T@hEd dd@l: HEUNA ThT Fedl
AU IHATCATHE | TEF ey Asc A0 HIeT:, HABRIOT HHG:, Tecdl wAle—oTgl, T
AR T “FIfIgraed GlrdT, ARATeiNGs, Arered  adaqurfaaer: I sfagraesear
ATE: FATTAh ] FERAHGRARFRAT: 3Hecd-TRARIGR: | T “RIYEATATUH” HIIAMETT
HIR-FIUT 37T fIeafiearerdy qaad| “ATaehed o dHael HICAAEH, o  HEHAHTIT
Acaaisreg RfRaH|” v ATE: HeTeTTd: AserITHaITT JAET T 3T &I |

MAGHA — A HISTORICAL STUDY IN THE CONTEXT OF SANSKRIT LITERATURE

1. Introduction

In the history of Sanskrit literature, three poets are traditionally celebrated as the great triumvirate —
Kalidasa, Bharavi, and Magha. Among them, Kalidasa is renowned for the beauty and grace of his
emotions, Bharavi for depth and grandeur of thought, and Magha for uniting both — perfecting the art
of verbal and semantic craftsmanship. A well-known subhasita summarizes their qualities:

“Upama Kalidasasya, Bharaver arthagauravam,
Dandinah padalalityam, Maghe santi trayo gunah.” (Subhasita-ratna-kos$a, 45)

“Kalidasa excels in similes, Bharavi in depth of meaning, and Dandin in elegance of words — Magha
possesses all three.”

This verse places Magha at the summit of Sanskrit poetic achievement — not merely a follower of
Bharavi, but the perfected culmination of the classical mahakavya tradition.

2. Date and Historical Context



Magha is generally placed around the 7th century CE, probably in Gujarat or Saurastra. In the
colophon of his poem Si§upalavadha, he introduces himself:

“Sﬁdattatanayo Maghah kavih kavyam mimaya sah.” — Siéupélavadha, Colophon
“The poet Magha, son of Sridatta, composed this poem.”

This internal evidence tells us his father’s name was Sridatta. Later critics like Rajasekhara (9th
century CE) in his KavyamTimamsa praise him as:

“Maghah $abdarthakausalasampannah kavirajah.” — “Magha is the royal poet endowed with mastery
over both word and meaning.”

Scholars such as Macdonell, Keith, Winternitz, Pathak, and S. K. De describe him as a disciple of
Bharavi’s style, belonging to the western or Kashmiri poetic school.Some identify him as the court
poet of a king named Malladeva, others associate him with Avanti (Ujjayini).

3. Works of Magha

Only one authentic work of Magha survives — the Sisupalavadha (“The Slaying of Sisupala”).Other
titles attributed to him — Satyavan-Savitri, Suratha-Carita, Madhava-Vijaya — are considered
apocryphal. Thus, like Bharavi, Magha is a “poet of a single epic”; yet in this one composition, his
literary excellence reaches its zenith.

4. The Si$upalavadha Mahakavya — Structure and Theme

The Sisupalavadha is a heroic mahakavya based on an episode from the Mahabharata (Sabha-parvan):
during the Rajasiiya sacrifice of Yudhisthira, Lord Krsna slays the arrogant king Sisupala who insults
him in the royal assembly. The poem, though primarily heroic (vira-rasa), also displays elements of
$rngara (erotic), karuna (pathos), adbhuta (wonder), and bhayanaka (terror) rasas. It is divided into
twenty cantos (sargas):

1. Decision to perform the Rajastiya. 2—4. Embassy and royal debates. 5-8. Worship of Krsna;
blasphemy by Sisupala. 9-13. Prelude to war. 14—19. Battle description. 2. The death of SiSupala and
conclusion.

5. Distinctive Features of the Poem
(a) Influence of Bharavi

Magha clearly follows Bharavi’s Kiratarjuniya in structure and grandeur.Yet his imitation is creative,
not servile: “He who follows Bharavi without equalling him remains only a shadow of Bharavi.”
Magha preserves Bharavi’s depth of meaning (arthagaurava), yet adds refinement, rhythmic
smoothness, and a wealth of poetic ornamentation.

(b) Artistry of Language

Magha’s diction combines clarity and profundity — prasada and gambhirya in perfect balance. His
verses are celebrated for intricate yet harmonious verbal patterns: “The poem of Magha is
remembered as equally united by sound and by sense.” His play with metre, alliteration, pun, and
word symmetry turns every stanza into a jewel of sound and sense. For instance:

“Udirayanto dhvanayah suranam gabhiraghosthi-viralapavacah;
disah prasedur gaganam babhiiva praphulla-mala-kula-mambuvaham.” — Siupalavadha 16.20

“The deep voices of the gods echoed in solemn speech; the quarters brightened, the sky bloomed like
a garlanded cloud.”

(c) Wealth of Figures of Speech (Alamkaras)

The Sisupalavadha is often described as a treasury of alamkaras. Every verse exhibits some artful
device — anuprasa (alliteration), $lesa (pun), ripaka (metaphor), utpreksa (imagery), vyatireka
(contrast), etc. A celebrated example:

“Muktamanibhir 2 muktam mukutam muravairinah,



diptam dipata-mo-muktam mrnala-dhavalam mukham.” — Si$upalavadha 19.62

Here the word mukta (“pearl,” “released,” “pure”) occurs with triple meaning — a masterpiece of
yamaka (repetition with shifting sense).

(d) Depth of Thought

Like Bharavi, Magha’s poetry possesses philosophical gravity. He often reflects on moral and
spiritual ideals:

“Na yah ksamah sah puruso na yo hi sthiradhir yatah;
ksama hi parama $aktih, ksamayam sarvam asthitam.” — Siéupélavadha 2.35

“He who lacks patience is no true man; for patience is the supreme power, in it everything abides.”
Such verses reveal a poet not merely of beauty, but of wisdom and ethical insight.

6. Magha in the Light of Poetics

The classical theorists unanimously honour Magha as the master of both sound and sense. Mammata,
in his Kavyaprakasa, and Visvanatha Kaviraja, in his Sahitya-darpana, cite his verses as models of
stylistic perfection. Hence the dictum: “Maghah $abdarthobhayasampannah” — “Magha is rich in
both word and meaning.” The earlier maxim — “Upama Kalidasasya, Bharaver arthagauravam,
Dandinah padalalityam, Maghe santi trayo gunah” — affirms that Magha synthesizes the sweetness of
Kalidasa, the profundity of Bharavi, and the verbal grace of Dandin.

7. Variety of Metres

Magha’s metrical skill is extraordinary. He employs numerous metres — anustubh, sardiila-vikridita,
vasanta-tilaka, malini, mandakranta, Sikharini, etc. The rhythm of his lines often carries a musical
resonance:

“Sphurad-bhujadvandva-vilasa-mugram niskampam-indor iva bimbam asye;
tasmin mahe$a-priyam ekam asit ripam hi saundarya-nidhir nidanam.” — Si§upalavadha 18.43

“His two arms shone with strength, his face steady like the moon’s disc — a form beloved of Siva, the
very treasury of beauty.”

8. Rasas (Aesthetic Moods)

The dominant rasa is vira (heroic), yet subordinate moods are beautifully interwoven. For example,
$rngara is expressed with tender grace:

“Prasadam upayantyeva gunah sattvavanti hi;

yatha nilotpala ratrau samrddhyanti ni$akarat.” — Sisupalavadha 4.12

“Virtues bloom only in noble souls — as blue lotuses unfold under moonlight.”

And the battle scenes exemplify the full glory of the heroic mood:

“Petur niSanga iva darunasyah $astrany anantani sahasrasah samam;

babhiiva $onita-dhara patanti navambudhareva navaruna $ubha.” — Sisupalavadha 17.56

“Weapons fell in countless showers, like dreadful tongues of flame; the streams of blood flowed like
new crimson rain.”

9. Ethical and Philosophical Reflection.

Magha’s outlook is deeply moral and contemplative. His verses praise self-control, virtue, and
dharma:

“Nityam yah samyatah svendriyagane tenaiva lokah jitah.” — Si$upalavadha 3.42



“He who ever restrains his senses has conquered the world.” Thus he blends poetic imagination with
philosophical insight — combining the laukika (worldly) and adhyatmika (spiritual) dimensions.

10. Comparative Evaluation

If Bharavi’s Kiratarjuniya represents depth and grandeur, then Magha’s Sisupalavadha embodies
complete mastery of sound, rhythm, and verbal art. Kalidasa is the poet of beauty and emotion,
Bharavi of power and thought, and Magha of synthetic perfection — the union of the two.

As S. K. De observes in History of Sanskrit Literature (Vol. II): “Magha unites in himself the
sweetness of Kalidasa and the depth of Bharavi. His command of language and poetic figures is
unsurpassed.”

11. Influence on Later Poets

Magha’s stylistic legacy shaped many subsequent poets — Jayadeva, Sriharsa, Bhoja, Abhinanda,
Amrtaraya, and others.

Poetic manuals like Kavyamimamsa, Sahitya-darpana, Kavyaprakasa, and Rasa-ratnakara frequently
quote him as an exemplar of poetic perfection. He is repeatedly cited as a model of word-elegance,
figurative abundance, and artistic harmony.

12. Modern Critical Opinions

Modern historians of Sanskrit literature universally acclaim Magha as the culmination of the classical
mahakavya tradition.

A. A. Macdonell, A History of Sanskrit Literature (1900): “Magha carries Bharavi’s tradition to its
highest polish; he is the last great master of the classical epic style.”

A. B. Keith, Classical Sanskrit Literature (1920): “In Magha’s Sisupalavadha we find the culmination
of Sanskrit poetic art in form and diction.”

M. Winternitz, History of Indian Literature (1927): “Magha’s poem is a monument of linguistic
artistry and metrical brilliance.”

S. K. De, History of Sanskrit Literature (1942): “Magha’s poetry stands as a bridge between the
classical and the ornate schools; his mastery of word-play and sound is unequalled.”

Thus, critics agree that Magha represents the final, most refined phase of the Sanskrit classical epic.
13. Conclusion

Magha occupies a unique place in Sanskrit literary history — the crowning jewel of classical poetics.
A follower of Bharavi and an inheritor of Kalidasa’s legacy, he fuses their virtues — the depth of
meaning, sweetness of emotion, and elegance of expression — into one luminous whole. His
Sisupalavadha is a treasury of verbal jewels, a sea of rhetorical beauty, a symphony of metres and
sounds, and a meeting-place of all rasas. “Kalidasa gives tenderness, Bharavi gives gravity, but
Magha unites all qualities within himself.” From the historical standpoint, Magha stands as the last
pinnacle of the classical Sanskrit mahakavya, after whom the ornate and erudite schools of later
centuries drew their inspiration. His poem continues to be studied in universities as a model of poetic
craft. “In Magha’s poetry one finds not only poetics but also the living vigor of the Sanskrit language
itself.” Hence, Magha rightfully deserves the title —“The King of Poetic Harmony — master of both
word and meaning.”
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BHARAVI — THE POET OF DIGNITY AND STRENGTH

1. Introduction

Among the classical masters of Sanskrit epic poetry, Bharavi occupies a place of great honour and
distinction. If Kalidasa is the poet of beauty and harmony, Bharavi is the poet of intellectual strength,
moral grandeur, and epic dignity. His single extant poem, the Kiratarjuniya, represents one of the
highest achievements of Sanskrit mahakavya art — a synthesis of profound thought, heroic idealism,
and rhetorical perfection. A traditional verse succinctly characterizes his style:

“Upama Kalidasasya Bharaver arthagauravam |

Dandinah padalalityam Maghe sambhavana kriyall”

“Simile belongs to Kalidasa, weight of meaning to Bharavi, elegance of diction to Dandin, and vigour
to Magha.” Indeed, the expression arthagaurava — “gravity of thought” — has become the very
hallmark of Bharavi’s art. A. B. Keith in A History of Sanskrit Literature (Oxford, 1920, p. 241)
wrote: “Bharavi’s greatness lies not in emotional grace but in the sustained loftiness of thought and
diction. He is the most intellectual of all Sanskrit poets.”

2. Date and Historical Context.

The precise date of Bharavi is not recorded, but linguistic evidence and cultural references point to the
6th century CE, most probably during or shortly after the later Gupta period. His language is more
elaborate than Kalidasa’s yet simpler than Magha’s; hence he chronologically stands between
Kalidasa and Magha. Winternitz (History of Indian Literature, Vol. II, p. 447) places him “about the
sixth century A.D., probably in the Deccan,” and notes that the Kiratarjuniya was already well-known



by the time of Bana (7th century). Tradition associates him with King Durvinita of the Ganga dynasty
(Mysore region), whose reign (c. 520580 CE) suits the internal evidence of the poem.

3. The Kiratarjuniya.
Subject and Source

Bharavi’s sole work, the Kiratarjuniya, is a mahakavya in eighteen cantos, based on a single episode
from the Mahabharata (Vana-parva, chapters 39—43): the penance of Arjuna to obtain from Siva the
Pasupata weapon. The story is outwardly simple, but Bharavi transforms it into a philosophical and
political allegory of heroic discipline and divine grace. The poem opens with a dignified mangala-
$loka invoking Siva:

“Namaskrtya $arirena vaca manasa haram |

Vighnan pranamya Satrims ca yati S$auryam param narah I|”’

“Having bowed with body, speech, and mind to Hara, and having subdued obstacles and enemies
alike, man attains supreme heroism.”The Kiratarjuniya combines the two chief currents of Sanskrit
epic: the heroic (vira) and the didactic (niti). Its purpose is not only to narrate Arjuna’s encounter
with Siva disguised as a hunter (kirata) but also to display the moral discipline by which true power is
attained.

4. Structure and Content

The first half of the poem (Cantos I-IX) describes the Pandavas’ life in exile, Arjuna’s resolve to
perform austerities, his departure to the Himalaya, and the serene beauty of nature. The description of
the mountain landscape in Canto III shows Bharavi’s command of majestic imagery:

“Asan niraéraya-taror upajivya-vrttth Saranga-$ardiila-khagah $ikharesu harmyah|”

“On trees without shelter, the deer, tigers, and birds live self-sustained; the mountain peaks
themselves are their mansions.” The middle cantos depict Arjuna’s penance, his temptation by
celestial maidens, and his dialogue with Indra. The climax occurs in Canto XII, where Siva, in the
guise of a kirata (wild hunter), engages Arjuna in fierce combat. The hero’s humility and Siva’s
revelation form the poem’s spiritual resolution. The last cantos celebrate Arjuna’s victory, the
bestowal of the divine weapon, and his return to the forest hermitage. The epic closes with tranquil
grandeur:

“Santah sarve parigatamalah pavaka-sparéa-bhinnah

Kanta-praya bhavati bhavatam sampadah sattva-samsthah|” — “Purified by fire, freed from taint, all
attain serene prosperity grounded in inner strength.”

5. Poetic Style

The distinguishing feature of Bharavi’s style is “arthagaurava”—the gravity and profundity of sense.
His diction is compact, his syntax intricate, and his imagery massive. While Kalidasa enchants by
sweetness, Bharavi commands by power. The commentator Mallinatha aptly remarks:

“Arthagauravad Bharaviti prasiddhah|”— “He is renowned as Bharavi for the very weightiness

(gaurava) of his thought.” Every verse of the Kiratarjuniya is a finely chiselled structure. Even in
description, he never loses intellectual control. Consider this verse on eloquence (Canto I1.30):

“Saktih $asanka-marici-bimbam iva vyapnoti van- madhyama|

Ya tam upagatah sa pandita-janaih sammanyate panditahll” — “The power of speech that illumines
like moon-rays — he who has attained that is alone honoured as learned among the wise.” His verses
often display intricate $lesa (double meanings) and syntactic symmetry; yet the clarity of purpose
remains. The result is what Sanskrit critics call ojas (vigour) and prana (life-breath) of poetry.



Mammata in the Kavyaprakasa (1. 5) cites Bharavi as the exemplar of the Ojas-guna: “Ojo Bharaver

ival” Vi$vanatha in Sahityadarpana (10. 70) repeats the same judgment.

6. Philosophy and Moral Vision

Beneath the surface of heroic action lies a moral and philosophical depth. Bharavi’s heroes are not
driven by passion but guided by dharma and self-discipline. Arjuna’s penance symbolizes the
conquest of ego, and Siva’s appearance as a hunter represents the divine testing of human pride. In

Canto V (v. 8), the poet declares: “Paropakaraya satam vibhiitayah|”

“The wealth of the noble is for the service of others.” This verse, frequently quoted as a moral maxim,
encapsulates the poet’s ethical ideal. He advocates restraint, wisdom, and steadfastness in adversity.

Another memorable verse (Canto II. 9) teaches: “Udyoginam hi siddhyanti karyani na manorathaih|”

— “For men of effort alone do undertakings succeed, not for dreamers of idle wishes.” Such
aphoristic lines have passed into the treasury of Indian ethical thought. Bharavi also shows a political
realism rarely found in Sanskrit poetry. His discourse between Yudhisthira and his ministers on
rajadharma (Book II) reveals acute understanding of statecraft. As Winternitz notes, “Bharavi
combines the calm majesty of the lawgiver with the splendour of the artist.”

7. Imagery and Description

While intellectual gravity predominates, Bharavi’s descriptive art is also powerful. His Himalaya is
solemn, his forests alive with grandeur, his battle scenes vigorous. The celestial nymphs in Canto VI
are portrayed with restrained elegance, never mere sensuality. A striking instance of his compression

occurs in the verse (XII. 1): “Sarair jagama $arabhah $arabha iva $arvarisu $arvarah|” — A play of
sound and sense illustrating his mastery of anuprasa (alliteration). Mallinatha calls it “bharaviya-
laksana”—the special mark of Bharavi’s art.

8. Influence and Reputation

Bharavi’s influence on later poets was immense. Magha’s Sisupalavadha was consciously modeled
on the Kiratarjuniya; tradition even says Magha composed his poem to rival Bharavi’s. The saying
runs: “Tad Bharavi-Maghayoh kavyam, Sukham Bharavir, duskaram Maghah|” — “Of Bharavi and

Magha, Bharavi’s poem gives pleasure, Magha’s is difficult.” Sriharsa, Jayadeva, and later writers
draw upon his diction and themes. Rajasekhara in Kavyamimamsa calls him a master of the
Daksinatya marga (southern style). Anandavardhana in Dhvanyaloka (III. 45) uses his verses to
illustrate arthadhvani, or the power of suggestion. Bana’s Kadambari and Harsacarita reveal his
admiration for Bharavi’s majesty of style, as does Dandin’s Kavyadars§a (I. 35), where he cites his
verses as paradigms of guna (excellence).

9. Critical Appreciation

Modern scholars have consistently acknowledged Bharavi’s greatness. A. B. Keith remarks: “No
other poet shows so firm a grasp of logic, so clear a sense of proportion, and so sustained an elevation
of diction.”

Macdonell (History of Sanskrit Literature, p. 393) calls him “a poet of masculine energy and moral
earnestness.”

Winternitz describes his poem as “a monument of stately verse where thought outweighs ornament.”
Sanskrit critics praise him for Sakti, ojas, and arthagaurava. The Subhasitaratnakosa (v. 62) sums up
the tradition:

“Kalidasasya lalitam, Bharaver gauravam mahat|

I”

Maghasya $lesa-salitvam, etat kavyatrayam paramII” — “Grace in Kalidasa, grandeur in Bharavi, and

verbal complexity in Magha — these three constitute the supreme triad of poetry.”

10. Evaluation and Conclusion



Bharavi stands as the poet-philosopher of Sanskrit literature. His Kiratarjuniya embodies both the
outer heroism of Arjuna and the inner asceticism of the sage. It fuses bhakti, niti, and virya—
devotion, ethics, and valour—into one integrated vision. He may not touch the emotional delicacy of
Kalidasa, but he achieves a majestic intellectual sublimity that commands reverence. His verses are
like sculptured granite—firm, enduring, full of latent power. To quote from his own poem (XV. 25):

“Nasty anayasasiddhih syad udyogah siddhi-hetavah|” — “There is no success without toil;

endeavour is the cause of all achievement.” That verse serves as his own poetic creed: disciplined
effort leading to immortal art. Thus, in the panorama of Sanskrit literature, Bharavi stands as the
embodiment of grandeur and intellectual strength—the poet who gave to classical India a vision of
heroic endeavour governed by moral law. His Kiratarjuniya remains an imperishable monument of
the Indian genius for thought wedded to art, and beauty ennobled by wisdom.
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SRIHARSA — THE PHILOSOPHER-POET OF SANSKRIT LITERATURE

1. Introduction

Among the later luminaries of classical Sanskrit literature, Stiharsa stands as a unique figure
— a poet and philosopher combined, a master of ornate diction, subtle logic, and profound emotion.
His Naisadhacarita, a monumental mahakavya, marks the grand culmination of the classical Sanskrit
poetic tradition after Bharavi and Magha. If Kalidasa embodies balance and grace, Bharavi strength
and profundity, Magha complexity and brilliance — Sriharsa unites all these qualities with the glow
of philosophical reflection. As A. B. Keith remarks in A History of Sanskrit Literature (1920):

“Sriharsa’s Naisadhacarita is perhaps the last great epic of Sanskrit — distinguished for its polish,
learning, and a splendour of diction that borders at times on the miraculous.”

Sriharsa not only continues the mahakavya tradition but also transforms it into an instrument of
intellectual and emotional expression. His poetry shines with metaphysical insight, lyrical tenderness,
and verbal artistry — a synthesis of kavya (aesthetic art) and dar$ana (philosophical vision).

2. Historical Background and Date

The exact date of Sriharsa has been debated, yet internal and external evidence places him securely in
the 12th century CE, during the reign of King Jayacandra (Jaichand) of Kanauj (Cahamana or
Gahadavala dynasty). The poet himself refers to Jayacandra as his royal patron in the Naisadhacarita
(Canto I1.61):

“Jayacandrasya yasah prabhakarakalapabhasamanam bhuvil”

“The fame of Jayacandra shines on earth like a cluster of sunbeams.”

According to traditional accounts, Stiharsa was born at Kanauj into a learned brahmana family. His
father’s name was Srihira, and he received early education in grammar, philosophy, and poetics. He
was not merely a court poet but also a philosopher of note, belonging to the Advaita Vedanta school
of Sankara. His philosophical treatise, the Khandanakhandakhadya, is a masterly refutation of Nyaya
realism and a defense of Advaitic idealism.Thus, Sriharsa stands at the intersection of poetry and
philosophy — the last great representative of India’s “intellectual renaissance” in the 12th century
before the political decline following Islamic invasions. Winternitz, in A History of Indian Literature
(Vol. 111, 1933), observes:

“Sriharsa represents that final phase of Sanskrit poetry when intellectual subtlety and ornate style
reach their climax, and yet, through the brilliance of genius, rise above mere artifice.”

3. Life and Legends

Authentic biographical details of Sriharsa are few. Later traditions ascribe to him extraordinary
powers of learning and oratory. He is said to have composed the Naisadha in his youth and to have
later written the Khandanakhandakhadya after becoming a philosopher-saint. One legend records that
Jayacandra’s father was cured of disease through Sriharsa’s blessing, and in gratitude the king
conferred on him immense wealth, which the poet distributed among the learned. The
Kathasaritsagara and later commentaries allude to his intellectual debates, where he is portrayed as a
sarvatantrasvatantra — master of all sciences. These tales, though partly legendary, confirm his image
as both mahakavi (great poet) and mahapandita (great scholar).

4. Literary Works

Sriharsa’s literary genius expresses itself chiefly in two monumental works — the Naisadhacarita, a
mahakavya, and the Khandanakhandakhadya, a philosophical prose treatise.

(i) Naisadhacarita



The Naisadhacarita (also called Srinisadhamahakavya) narrates the romantic and heroic life of King
Nala of Nisadha, one of the noblest figures in the Mahabharata. The love of Nala and Damayanti,
their separation, trials, and reunion form the poetic substance of the epic. Sriharsa expands this simple
story into a grand canvas of 22 cantos and over 2,500 verses, combining courtly splendor, romantic
intensity, and spiritual symbolism. The poet announces his theme in the opening verse (I.1):

“Jayati sa Nalah, ksitipalah, nisadhadhipah, srtharsakavitasarabharitah|”

“Glory to Nala, the king of Nisadha — whose story shines through the essence of Sriharsa’s poetry.”

The work abounds in learned allusions, intricate compounds (samasas), and dazzling verbal play.
Sriharsa’s diction is a feast of sound and sense — he often stretches the limits of Sanskrit syntax to
produce unique poetic effects.

5. Structure and Themes of Naisadhacarita

The Naisadha begins with celestial scenes and ends with the human fulfillment of love, reflecting the
Indian ideal that divine and human love are but reflections of one cosmic reality. The major episodes
include:The Svayamvara of Damayanti and the arrival of gods. The meeting of Nala and Damayantt
through the celestial swan (hamsa).Nala’s exile, transformation, and ultimate reunion.

Sriharsa’s description of Damayanti’s beauty is renowned:

“She was as charming as the moonlight, with eyes like lotus petals, graceful like a gazelle.”

His portrayal of love ($rngara-rasa) attains a metaphysical tone — love becomes a path to self-
realization, echoing the Advaitic unity of the self and the beloved. As Dr. S. Radhakrishnan notes
(Indian Philosophy, Vol. I):

“Sriharsa’s poetry reveals the Advaitic vision of unity behind the multiplicity of love and sorrow —
an aesthetic Vedanta expressed in the language of beauty.”

6. Poetic Style and Artistry

Sriharsa’s style (riti) is highly ornate and intellectual, characteristic of the later classical period. He
uses long compounds, rare words, and subtle alliterations. Critics often compare his style to a “verbal
palace” — elaborate yet harmonious. The Kavyaprakasa ideal of “Sabda-arthau sahitau kavyam”
(“poetry is the union of sound and sense”) finds its perfect expression here. Sriharsa’s sound patterns
create emotional resonance; his descriptions evoke grandeur and delicacy simultaneously. Later critics
often cited the proverb:

“Bharaver arthagauravam, Maghasya padalalityam, Sriharsasya padarthayor aikyam|”

“Bharavi excels in profundity of meaning, Magha in verbal grace, Sriharsa in the perfect fusion of
both.”

This comparison, found in commentaries such as those of Mallinatha and Appayya Diksita, aptly
defines Stiharsa’s position in the triad of great epic poets. His employment of $lesa (pun) and yamaka
(repetition) reaches great technical sophistication. For example, he could compose verses that read the
same forwards and backwards or that yield multiple meanings depending on the interpretation — a
hallmark of $abdalankara. Yet, despite this complexity, the emotional core remains powerful. The
lament of DamayantT in separation rivals the pathos of Kalidasa’s Meghadita:

“Nalam vina mama jivanam nalanatharahitam jaladambuvihinamiva padmam|”

“My life without Nala is like a lotus deprived of water.”
7. Philosophical Depth — Khandanakhandakhadya

Beyond poetry, Sriharsa was one of the most brilliant Advaita philosophers of medieval India. His
prose treatise Khandanakhandakhadya (“The Sweetmeat of Refutations™) is a rigorous critique of



Nyaya epistemology. He argues that all definitions (laksanas) of reality are self-contradictory and that
ultimate truth lies beyond conceptual thought — aligning with Advaita’s doctrine of non-dual
consciousness. His famous statement —

“Laksanayam laksyasyapi pramanabhavat” “Since there is no valid knowledge even of the object to

be defined, all definitions fail.” This skeptical yet spiritual reasoning deeply influenced later Advaita
thinkers such as Madhustidana Sarasvati. A. A. Macdonell, in A History of Sanskrit Literature,
remarks:

“Sriharsa, the poet-philosopher, reveals in his logic the same subtlety and grace that illuminate his
poetry; his mind moves with equal ease in the realm of syllogism and simile.” Thus, his literary and
philosophical works complement each other — one expressing truth through beauty, the other through
reason.

8. Aesthetic and Moral Vision

In the Naisadhacarita, Sriharsa’s moral vision is idealistic. Nala embodies truth, courage, and
devotion; Damayantt symbolizes chastity and spiritual love. Their union represents karma purified by
bhakti, love redeemed by dharma.The poet’s emotional tone (rasa) oscillates between $rngara (love),
karuna (pathos), and vira (heroism). Yet even amid grandeur, there is tenderness — a reflective
sadness that reveals the philosophical depth of impermanence. Winternitz rightly notes:

“Sriharsa’s poetry is no mere play of ornament; it is a reflection of the intellect transfigured into
beauty.”

His view of the world mirrors Advaitic harmony — all dualities dissolve into unity, as in Nala’s
realization that the loss and gain, joy and sorrow, are but waves on the ocean of consciousness.

9. Sriharsa’s Influence and Legacy

Sriharsa’s Naisadhacarita became a model for later poets and commentators. Scholars such as
Mallinatha, Jagaddhara, Sankarapani, and Ke$avamiéra wrote detailed commentaries explaining its
intricate verses.He deeply influenced the Alankara School of poetics — particularly the theories of riti
and guna. Later poets like Appayya Diksita, Jayadeva, and Vedanta De$ika drew inspiration from his
fusion of aesthetic and spiritual ideals. Sriharsa also became a model of erudition; his name is often
cited in the same breath as Bharavi and Magha in the traditional verse:

“Bharavih Maghas ca Sriharsas ca kavitrayam |” “Bharavi, Magha, and Sriharsa — the trinity of epic
poets.”

Even as Sanskrit literature declined after the 12th century, Naisadhacarita remained a favorite text for
study in traditional pathasalas for its challenging language and poetic finesse.

10. Sriharsa as a Bridge between Poetry and Philosophy

Sriharsa stands unique because he fuses poetic imagination with metaphysical speculation. His
aesthetic of unity — where beauty (saundarya) leads to truth (satya) — anticipates Anandavardhana’s
Dhvani Theory. Pandit Jagannatha, in Rasagangadhara, praises Sriharsa as a poet whose art contains
profound dhvani (suggestion):

“Sriharsasya kavyesu $abdarthobhayasamsrsto dhvanih pradhanah|”

“In Sriharsa’s poetry, the suggested meaning arising from both sound and sense is supreme.”

Thus, his verse operates on multiple levels — sensory, emotional, and intellectual — satisfying all
aspects of classical Indian aesthetics.

11. Critical Evaluation

From the standpoint of Sanskrit poetics, Sriharsa’s Naisadha exemplifies:Alankara-yukti (artistic
ornamentation) in its highest form.Riti and Guna balance — blending strength (ojas), sweetness
(madhurya), and clarity (prasada). Rasa-sampatti, especially the harmony of §rngara and karuna.



Dhvani (suggestive meaning) — the unseen emotional undercurrent beneath verbal brilliance. D. H.
H. Ingalls, in An Anthology of Sanskrit Court Poetry (1965), notes:

“Sriharsa’s Naisadha dazzles by verbal fireworks, yet beneath the glitter lies a philosophical heart —
a longing for permanence amid the transient.” Thus, he represents the intellectual and spiritual
consummation of Sanskrit poetic art.

12. Conclusion

Sriharsa occupies a distinguished place in the history of Sanskrit literature — as the last classical
mahakavya poet and a philosopher of non-duality. His genius fuses art, intellect, and
devotion.Through the Naisadhacarita, he raised the love-story of Nala and Damayant1 into a symbol
of human destiny — love tested by fate, purified by suffering, and crowned by reunion. Through the
Khandanakhandakhadya, he proclaimed the supremacy of the spirit over logic. In him, Sanskrit
literature finds its final echo — a golden sunset of an age of refinement, brilliance, and depth. As A.
B. Keith concludes:

“With Sriharsa, Sanskrit poetry closes its long and splendid career — not in decay, but in resplendent
fulfilment.”

Thus, Sriharsa remains both a poet for the aesthete and a philosopher for the seeker — the last great
voice of India’s classical genius.
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